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Abstract

Our country is home to hundreds of tribes. Tribes exist in various regions of the country. The tribes of India mostly
reside in forests or on mountains. Their lifestyle and culture introduce us to many sources of Indian tradition. One
such tribe is the Tharu tribe, which lives in Uttar Pradesh, Uttarakhand, Bihar, and Nepal. The Tharu population
is found in the Terai regions of Uttar Pradesh's Lakhimpur Kheri, Bahraich, Gonda, and Balrampur districts. The
Tharu tribe mostly resides in dense forests. The art of the Tharu tribe is vast and extensive in itself and has
preserved its artistic heritage. In folk art, the place that folk songs hold in folk literature, the same place is held by
folk paintings in folk art. While words are dominant in folk songs, lines and colors are dominant in folk paintings.
Dr. Prafulla Kumar Singh has called folk paintings "numeric folk expression" and has included murals, rangoli,
alpana, chowk, mehndi, godna, and ritualistic figures under it.

gAR U 7 Aavst siaeniaar fHara wdr §1 3o & RAffea et F sieniaat & 3fedca § | oRa
ST 31fRshTeraT aail # AT gddll W foara &Yl 81 5o AT 1 Sitaet Aol A FEpicr TRAT TWoRT &
374 Qrdl T IR §H FAT | T 8T Uah STASTTd § UTR STASiTic Sl foh 30X 92T, 3TEs, fogr 3R Aurer
=1 # TG el §1 3T U8 & oIiAqRY W, eNrs, 1St 3R oA fSret 3 oRrsS XAt & Arwsit
JTTETEY UTS ST &1 AR SeTalital &7 fare 31fRehierd gt St & 9T SITdT & AT STl &Y shell 39T
319 A FAEGd T & A9 § AR AT el FORTE P ERFET 1§ &1 ok Fell oleh Tfge H wliehaicll b
STt TATT YT § TEY TUTT ik sholl 7 e T3t &7 1aT & | Siehafal 3 2Tse; I TTeAdT gl & at oives =t &
XGT-T3T 1 31, Uhodl HHAR F8e o ol Rt &1 nifehen eidreated wer & aur it e, sreuar, =i,
AEEY, TN e saTToteh o ThTerdr 3nfe sl 38d et THR fhar |
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AN 2 H sl FTAeiadr arT Far g1 327 & e 3dl & Saaiadl &7 Jiedcd & | ARd &7
STASATTcrdT JEreRTRICT: et # IT Gdcll o) e el &1 FoT T T Shiaet QAell IR TPl ST RERT
37 TN T IRTT §H P & | VT &Y Ueh STl & AT SIS St T JoTo, 3aR1@Us, g, 3R aAurer
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<R 3 AT el &1 3o%o & AR WY, IgUs, st 3R TR foel & awrs &=t  Areait v 3rarey
Y ST & | UTE STeTaTT oY T AT TTRILrd: gat STl 3 91T ST g

UTE STASHICT T Frell 3Tt 31T 3 FIECheT T 3 ST § AN 1Al Fell FORTA 1 TIEIT 1 g2 1 ovem
aifeca & Sierelial T S TUTT BiaT & T8Y TUTT Sehehell 7 ST AT g1dT &1 Sehafidl 37 Lse; Y FemaAar
B &1 A SR Rt 3 YT - LT | STo Yoo HAR TAE o wehforl T Hifsheh Sehiideaierd sgl & T
TR, Tiel, sreuar, dle e, e AeTsoIfae 3Hiaar 3N F 5T Ieddid ThHR fFar &1 58
TehTR UTE STeTATTc] Shell STAHTAH T TG T TATcHS NTHTATFT & | ATHI: clldhehell T TTEardT sl
ST U 1 A oI §1 o] 3T o3 & FHTIAT @1 g 87 TREWR Fersqd AR §1 Jfearierat iy wem o
Tehfcieh Faeswadl T 3Teleg, (ATl & | SHH ofwieh Il & ol w¥dle] HHTGATHT 1 off 3T &=l T &
HFA 3ehel il & HROT ATl Fell & AT Tl Tepfcleh IR Gorelress g &1 feardr
Fol & o9 FEAT BT &1 TE IcARE IR @ET I 3T 3EET Wl &1 T 9T e @
JTHYUT FAehehell H g &1 Afhd TTelicAsd 98T & A SToTarg Foll & FA grar gl

el $ER T el gl 1 dg WGl AT S &1 Fos & Ieed Tad Tepied gl §1 I faar
IIE SISl & T @Er dod &1 U q&Y Bl 39a-379e At & faffest o faensid & fagor &)
eTeht hedetl el 3R Hiforhdr & aRYOT 1 A& STAeiricl & @i A T aed FEe § ST
TfRIEToT gTed AT fhAT Sfesh 3odeh e Fell T AT g4 |

IRAR AT N FAshT TGN I[E gl g1 57 TAS IRIR & ¥ Fr &d §, Teld ¢ 3R ded &1 38
A @ ¥ T IR o W 1 3o T gfetor 9 Y IS JMaRTdar wer 9sc gl el A%
Stetonfar fasra 1 gfSe & wrdr Ve @ 81 dfhe adade g7y # Ig FH Ty & gH Bl Uw
HATS HIEN Fell AT G ¥l o€ Hom? foRrad & gred g2 &l

YR S F RAffeTT Fad-

1. By RE- g% Saenfa sor & @ Iy aw e d&pfa &1 31f@eT 39 81 e e
Tsol & T A UE A O q@d S g1 e gkt W oaee arer @ Rt #
AT A U7 & Sertcdd W S O Fo1d &) 9 FAgcaqul §| SedArsedt W S osinar
1 3R g W@l 1 3 @RI T AT ST §1 3UaE & Ueh 7 dget JAURY oIsfhal
R 3T garr §ar & A @ g fGar Jrar g1 oW W uge @ @y Oy = @ §
3uare & o a3 ffa o s ama € 3k 3= @fe fel &% g e & Sl &
oS & ol 91 g2 A AT Arer s e @ 1 BT QAR HI oor afaT Tl Al
g ¥ X ge et R o & Mo 73 @y R & owe 3R 9o 3 @i &
fafr & o o1 Ry & sfaRad Feorelen & & gioa 7 ard §1 38 ramar o3, g,
Us-aie 3R G it @ e REThe giar &1 T s@e @ g @ gul far w g
& e 3oTel T W Uee Y AT ST &1 3576 W1 & @ Sl & a1 30 R Ak = siferd
frdr St 81 iy Rraierr & ford |TamoT o1 @Y amer Biest @it R S B ge g4 T
# O T I Fely A @ I Sar g 3R 3 A e A f Far F @ w1 @ [z
R AT f&ar STAT §1 JeTRaTd gdell ohs AR FUS & THS W I g2 5 F ARy T
oG B &1 3 O 9 & wHhe gl § 3R F$ ant aF B A€ usd A FEpia
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S el HT AT A9 giar ST T &1 T APpso1 FeaArsedl g §a7 faegaAe g, fheg
95 & & IRAR 3T Fell H I TF AR I 3T W ¢

2. T Far AR wAa Far

& Sl # olter faffiesr od, clert 3R et w @ald 3R Fcd &1 IS w1 g
glell & IgR R UT® STeAoliidl & o9 glell & g@l faeT STgl glell SToll$ Sirehr &, gl Sifehd
T-gey R T UEw g F glel A g @ A oeNd g1 6T & IAF a§ gl gl
ST &, 81 9 U US o9l S §| ST 9 & oG | AT G 3 W Aefed &9
¥ e 3R wlia &1 e A ¢l 39 AV g W Rt iR = geex 3R smdhe
HTW,WW@W@QT?W“"H#W%I "gE" HIgT AT SIeT AT e
are dlie Safod &

HAeg el

SfesT" &3t # Wl Ud g8 dhell UTE 3R g&cdhell & 8 Agor gl &1 9 grab 4 &
Fred SEAPRT T A &1 AT, ATRIT, T@T WRel, el 3MMe # FreX Tell H FlGrhRT g1 & &
A &l T ETY IR fAfdee fSoger i TheX T gA1S qgdr F AN g1 WY & -
it f3STgat Hr JereEdr e A o giETd g
il

3R ARG & AT T dogdt A Aa el drell 9% Sfefollid 3oYe, ITR1@US, f9gR &
affad TFaReT AR A9Te g A 9l ST §1 Felm i gt @ FHHT HUAT TAT g A v
SieTet 7 sHeT AT @ &1 For 36 Sifa 7 favrad W@ § o SEhfa Agcd @ T A B
Fen3it & BT R=or, @i e, Fog ell, gEaRIey 97T § & g8 fadvar & g

ICAca

AT A TEHT F ANSwaI3 HT GHT F & 37T Hoed T &l AT SFoFaaric] FATST
A e AIfH AT T FATST T FERA AR FeAT AT TgTA I AT 3oFo & THHAR
Gl FgUsT 3N ToRAR & RS &A1 A foarg we arelr Ig S 39e dhorr 31fecded @ qurd
T g &l AT N ATE AT HYeAT el T Tgalel §eled & AT g ¢

Heest Iy -
1. FAR o, AHA-"UTE Aieh ol HI fawraa”

2. Tgaelr ar g, Wil (e H UTE SAd FERR T el

3. cnv%zrgraﬂsraﬁ: "HRA-AITST & ATE STeTollid T 3T T VSR T eI
4. GH e JdT, AT FTaad & THTTGIS TRAY UF Fifos JFR &1 [AsuucAs eI
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6. FAR HAAEdT g "UTE Aehafd

7. U UREATY, T Hodo "Ief@ene qRe=g"

8. UGd Neg g, AGd HTT "Fell & AdleT Ta&T"
9. T Iy "RAT RERT HT IMefAchienor
10. 3TFIATel AFETSROT "shell R FEpiA”

11. 9 YehIVdeg "UIE Ueh e[S STefoilid (HTHATSS Ud HiEpiceh HeaTel
12. el AR TEHTA " 3raTer IS ROT

13. FEFHfA F AR e e, qAudy &g

14. f8gT IW FAR FYT g JhIY Tog; "URE Teh ST SAefoflicl”

15. T, Tgotdo (1891) "TI5eH TUE HRCH 5 I
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