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qq1gh g

FAT haol TN 3R RATHT T A5 81 8, Ifcch Ig AT Y137, ikplda eRIER 3R FHASBIE FHI5T & daoid @Y I Udh
Sfrdd 31fiafth §| ‘Perr FHIET AT &I AL 3T 2026 3idh Bl & fAfTe STATHT TAT 39T AR fGHMN T Y XWifhd Hed
&I U faT9 a4 B

39 31 ¥ IRIRS dilch hl3Al ¥ M YA f3f5Tee T I Ad YgHidi ddh i [T JHET ol GATR fhdT 1T | IR
FeAT WURT T TS 3R AT JATTRAAT & Heg HaTg WA HIAT 9 3 Hl 34 3829 8

YT 31R B3 3T YT A FATE IR TG farad i 370 eRIER B 39 31 A g VeI Agcd, HATTS W&
AT IAAT G | fahad grd 3Mgfd 3T o fa¥qd 37eq3d- Tedd fonar 1T 8

WRATT HeAT 3R T & & 7 AT HoAThRI T YfHDT R TP g3 2] 37 TS NG 7 7 el €37 AP Id dl T8
g 7 §, Ifeeh HRATT AT & dfddh WY ol WY g foraT & 39 T & a1y 2T 377ei |fFifoid fhe T 8]

QT AehrTeh! & M f35Teet 31Tafth deh BT HTNT A Ueh oidll 3iR Wgeaquf T a4 &Y 8| IeeTd! dehih!, ATeamy 3R Folieie
EEHIUN J HeAT T AHTTh Y TU A T U & 39 37ch # g fahrashd 1 TR fazeiwor yqd fohar mam g

HET SoATHRI 3R de! T ef® ¥ AT hael €27 AT 7Tal, Ifoeh TdeTeTe AR a1=ffFes rfiaafts ft 81 sTerer @rfiames &
3AEfT & ATEAH ¥ Hedl, diadm 3R =0T & addal H THSH o1 T 39 3ich Gl {9V 3qefed g

3TST & dchrtehl 3R Afaes TRARN F STET AT & AT gR G ¢ 8, el TRING Heril & TRe07 3R Gaefq AT gardy ot 3a- &
Heaquf 81 7 g & faar § foh I8 3ich M edhaf3il, Hell s7edarsi aar wer-Ifa) & e A1l |ar1g RITfud Hm 3R 78 f[Ad4-
€T YaH S|

T 3T R & ‘o7 GHeiT 1 TE 3k 3TUS SATHD 3HT Bl 7 TeRTS, Fgfetar 3R fGRaR ye |

IHTHATE Afgd,

FATT AT
T JUTGh
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1. ADISCUSSION ON ART AND POETRY THROUGH THE
INSIGHTS OF JAGDISH SWAMINATHAN (STQIRI TTHATIA &6l

A~Tef¥ ¥ AT 3R HfFar R fqaef)

Kajal Mahawar®x Dr. Sandeep Kumar Meghwal®

@ Research Scholar, Department of Visual Arts, Allahabad University, Prayagraj, Uttar Pradesh
b Assistant professor, Department of Visual Arts, Allahabad University, Prayagraj, Uttar Pradesh

4Email- kajalmahawarl 8(@gmail.com

Abstract

Jagdish Swaminathan is an Indian artist who bridges a multifaceted chain across the fields of art, poetry, and philosophy.
His clear perception gave birth to art and poetry. Known to his loved ones as Swami, Jagdish Swaminathan was as
simple and ascetic as he was full of thought, flowing not only in color, shape, and form, but also in words and meaning.
Always remembered as the artist who created mountains and birds, Swaminathan engaged with the ideologies of various
social movements, studying those ideologies, and editing numerous magazines. Swaminathan promoted contemporary
urban art as much as he elevated folk artists to contemporary status. His equalizing perspective on everyone is a
striking example of his simple personality. To understand Swaminathan, one must grasp the energy, creative talent, and
insight within him. His works and poetry are merely expressions of that philosophical vision. It is important to know the
intellectual combination of art and poetry of such a multi-dimensional artist Jagdish Swaminathan in the field of art and
this research paper is helpful in understanding such curious thoughts.

STTEIRT FTHIATAT T, DfadT 3R 3207 & & § Teh TgHATHT AT DI 5187 dTed URATT HodTehR | f57hT T 3pifd @
FAT IR Hfqar A 517 foar| W 90 F 3194 97 & 19 9899 I T HAThR STTEIRT WA 57d7 93t 3R 91g 99 &
&, 3T &1 37 MR faRY T JaTe THRT G311 AT, 511 7 ol 1, AR, G & AT 2rsal-31ef & o yarfed g3m| vers 3iR ffsar
A ATl SellhR & €9 H H2AT Ffadl # A T WA fafi=T IM1f5ie 3ieiedl 6l faarRaRsg @ 39 & qrd-91d 39
faIRERI3N &I EGTT UG 3 YfShT3AT BT HUTGH AT hd A| FHIATAT A {57041 HBTA AT HeAT DI ISraT T 31 &
ANE HATHRI BT H GHSTATAT T G511 ST | 3AHT Y I U FHTT HTd H 3RGT 3% I Afthed T WIHT THAT & | WHHATIA
P FHSAT g aY 37 MR Haif HI TS i1 3R €T 1 HeHT g| 39 gRT f[AfHd Hfd 3iR sfaar 36 =i efe &
sifeafch A1 g1 U0 fg 3 Uit & TR STTEIRT FTHATIA & el 3R Hfddl & 1Y [GaRIEHS 159 dY Hell &5 |
ST TGRS @ AR I M 9 0 &1 577 Gl &l a9 A 98- g

Keywords: Visual Language, Fine Arts, Classical Techniques, Digital Expression, Contemporary Art.

T YTVT, difeid hedT, TSI debelah, f5f5Teet 3fyaafth, Ui dhodl|

* Corresponding author.
1. TE At

1 Bfq 3R TS & I UF AT &l S1eA Tl SITEIRT WA {86 U T hl daldl IR @ 3034 g, dfodh qioidl 3R derd
A AT T AT AR HAGHT I TeRTS W=f Hd gU HHAfth Y Ueh W 3R T gfm il Td €1 9 W FolihR § 511 Aifeed
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NfYq, 3=fT-ef® ffda ¥ Wt fehg &) WIfeey 3R et 21 31eWT faaT a1 g 31ficafth o ATed & 3R WY 3 2T € Areamt &
JMfHe €
2. sfl9q 9= "

hdhs 3R BhR HATOR & €9 J G U dTel STTSIRT FTHATIA &7 579 1928 H Tdh dfiol STaI0T IRAR (RATT F3itelt
fRIeT) & g3 ATl 1942 ¥ TrHY 5 7 379+ Tpet fRr 9t Y| T I R AT 579 HeTeAT el ffer A & 3id &1 AT Hd §r
WRA BIST 7Tl J[E X @ & AR HYOf YRd A AfGTT G211 ST ATEIeT BT AT AT| S AHIDT § Tl 7 1946 F fdoeil &
&g PIms1 511 fob BT Ad131 BT AT I AT, ¥ T AfSched I F STRAAT fof QT AT| ST AT cTh ATEISA bl 3 AfthiTd SaA
R YT IT| HROTGRT 1946 # U Afsched T&TT § %ot &1 7T 3R 30 a1¢ {947 391 & & HieTaprdr Il TC| Tt Hfod siad 7T,
Ft sotes A feahe 9| |13 15 Y & a1 WA shifddR fGaRl § J41fd 81 70| 39 FHIRT A 37819 da ariudT (aiffewe)
qIfEY & I5Tfdeh d qe 3R A1, Uied, 3R @ 31fE IfgNfadl va shifdehrRAT Y 9el| Hioichldl § 33 Aol g & a1
aaY oot 317 0| foedt § HiUH FRIfeiee qréf (CSP / HTSIETE &o1) # TWSiiagfed o 7| FHISATd] hRIGdi3 # IH AT
ST, 30T ATHE oAl 7 WA S ATFHATE) fTaRyRT @ IRfTd S| 3R 3 98 A SR, A5 A1dT51 YfAhl
&I TG fohdT| 1947 W HRA &Y ATTET & 1 ‘SAGT T &' AT FI Teh Theie foiaT 5 Aget A AT & MR R
H57qR a7f & Hay ol 92T fohaT am|

1948 ¥ SrgfRe 1dt 37T $fsar (CP1) # AW B T 3R 39 a1 Araf § & foar| fasg 1953 # ardt 81 @ 31k 1955
darfess ded & §er M| 3R 379 IRAR &7 TETRT A & fAT g Sohe fEmed ok o 3iR e fgar 3R aRar & foie e
Y feidl| 1958 A 31601 3 3Tef) 3R ARRIVT & |1 fAea ATdTfeds UfAdT foidh [ XA &1 BT fohdT| 319 |1l FeAThRi
3R T Y Pfaal & foiT Teh ‘Ufoaich TWeHH’ WIsH $ ol 30 BIE AT ‘Bl H & B 5747 TdR H91eH & 9 4
oRa 1T fohdT| S AT FHTal & oI HT IgHR STTETRT FTHIATAA A Sedl 3R Sfadr 3R A 3R Aifgd & &5 7 31 famef
[CRIREELCIERHMCIEECACL IR
3. WA &7 i &Y

2RI 3rafd a1 diehT| T SAFHAT BT AT ITeTT-306TT il B T Ao Sfa & AR # & Arefard), qrsTardy,
JETdft 3Tfe fAaRaRTT & 32 goh I, a1 G F9 7 Ig gl W 511 GhdT & foh gl 7 del 39 [GaRI &l THIT 3 si1dd W 98T
BITT| SAIAT 37 fTIRYRT & Yo T GHSMAT TGRS | TaT Tg dedT 3fd A g1 foh ATRIATE U Afth fGAY T faaRaRT 78
31faq 199t Wt # YT AT e, AT, A faaRaRT & 51 a7iiay vd &ifd W AR, FE-Tsae i 99151, iR dfaa af &
AIHRT I RITIAT BT TR FAT &, AFHATST f[GaR 8| 3R ATFHaTe FgdT & ‘Serll & 3gd AR fGhe § o & ff dgaqef
AT BT &, R 47 & HROT & AT &Y 7 I 3=d &HAT YT hl| heare JATef AT ArTfsTeh JATe o ATEmH & 3719 Sha i
FHEITHT I /37T ST 8 37d: gl 51T Fohdl & HoAl-Hlfecd I aHUT fTTRYRT # FHIS GUR 3R M90T & Raeah
Ueh gfIR & ¥ § ¢AdT 8 3R FH1S1aTE) fTaRary & Y gl 9 Hal TH151 3T & 91d 8| A fGaRERT 367T-376777 §9 & § @fchd
ZehT 3837 Uah AT|

AT dhgd foh IfE T eS0T ol oY YRAAY 1 efeaior 7€t &) Tt aifes g Wifdsard) 7€) 8| gaRT faq ada
i R 3meaTRa IgaT &1 89 Sfa 3R ST &7 37609 3meaTfaie TR (Aied dhaot 918t 78! &, Tfowh 37aRe 3T & died) W
A Bl ‘FATER ZYH (FHT & FAdT) & 2rel § WA ST, dIEd], ATeeh hl avg &, 37D dhellaid 3R difgd &ar 3R
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fIoT81oT gfg AHRTAD AR THRISAD ST 7 I I & (T qgied g1 379 HRIT HATG §HT 8T AT, 3 iR faaei agd
STaT AT 511 faadT gl A1 W 39 HaR gdT 1|’ 1579 THY AT T AR GHAT SedT e A1 GfHt Hfgd A1| ad i
WIHATIA A ATeH & 1Y gl b SfEaril o1l 3a1 &1 T o, a1 o a1 &1 3177 3y 3R TSIl derrd |’
Ig dTehs U a7f FHE & 3T I a1d Y sifch agd § feaNfadi 7 37 fGary o a-rer 98| Fa\feh 579 g =7 3947 ¢ b 1
TTHAT MR 31R MR FATHR I Teh & 7 W A & fTaR & T&) A2 T FT 3R gN1T AT | RS g 3R oiie
FATHRI & HIT Uh & 0 Sifeich VI TSI BT, AT & AR & ¥ F TE1 {471 577 Gl 8| FTH gIRT fHT 7T ST &
HeRaEY #ich HeATPRI AR AT HATHRI Pl 3797 AT HRIT A 3T 3T et AT I F oY T deATdRI
& TG H AT AfTHR & AT el TRET & WITFUA &1 &1 q1C]

39 faeRY T <= 37 R aref) § at e 2:fF ¥ Y amveft fGaR 81 A 20 1 <1 17 8 o 398 iR four v
HATHR T BT 37 oA ¥ J TR AT & AT 3T hoAT-Hfadra ¥ 39 alid & R T §| 39 Sfaart Ue Wy 3pfa
I wfafafad adl | 79 7 axg I gfapfa a1 yfdafdd 1 Bfd Fgd §| Bfadi daat [ | T&1 §dT dfewh 37HT ATUR Gd 394d
graT1 81 39 qd 31 @ FAfifa it et 6 [T 1 U a €| TS TG G U IRdfdes fdfehar & 5T eldT 8| 1@
THR WA I3 €7 Bfd a1 ¢, Y Ral & Igd Y&q gl gidl 8| Biagl &7 &Y A gdT &1 F757 Wpid 3R a1 &1
HIH, YTdhfdes *Tfth &I G & | IRAG § AT FI ITEAT D 5119 IRailfhd & AT Thid A 33T g Tal 73 IAHT dvot13il & g
4. FATHR & HdEf®

1960 o 37d ® UTIfdeh ATald 3R THRIRAT Bl BIsa Udh TdT HATdHR & 9 § WHATIT S HI o1il| I3 & G
379 &Y WA WK dTo helThR1 ol WY 7 ‘YT 1890” H AT fHaT| {5743 SR qeed, TR0 AT, AT A4, W 2ATE, SANfd
ug, S A| 39 TR B 94A Farff wifeid el 31ehre i wa & g8 3R I9HT 3gIe Ufed Sargieilel Ag® 7 Sdfch gHh
TRATAHAT A RIS hfa 3T U151 A favdT Y| 3ifaifaa 396 91Y qed & €9 7 T ||

AT $H IR ATEH Fedl, TRA dAleh T, ATEATH e, Al ST, R &g el ¥ 39 g, 3d: 39 =l i
IR =RON F fauTf57d AT 51 Ghar &1 9™ TROT ¥ Yrifaerfiics 3R 3w gr & Hicsfads HT9T 51 o1 81 $ER TROT § YR
W el AR MG W & FHI, Tdlhl Td HRART TR0 HATHT ¥ i i 51 31w, TafEdas, Had, A, |90 &1
T T JATT fhaT| AR TROT | FTHATIA 7 HoqdT HI IRafdd fod Apfd ST AT F9 § GI157d fhar 518 9 37dRker i
afm sfafa’ dgd 81 3R aqedf @Ror ¥ 3y =) & $96 & F9 § TR 5798 wswhy, U818l & ¢e- A3 AHNR, 3THIRT § et
TS, §aT | 331 32T, 95 A1 Bl aTeit SIMET, 20T 37¢f Fg0T IR Ifcheh $9 THTT | 37d: S YR o =07 Y faRryare
Y 51T Ahdt &| TeT Afthed, WIHIATIA ihe &Y Haf Tg-=, 37eTHRd, HehT 37eT51 ¥ 3R T ¥ ¥ U U 9 f57a7 WReT
H&H HAGARMTeT &, 31 € 37chT Pl Dl IRA I T5R 57 AT| U IR HhaR IGHHAT DT UfeT & IR 7 TgH A el foh dfem
e B, Y T 7 3TR ¥ gl AfET Y 31wt ¥, Aifeh YA oY 3RIeT IS AT €Y 31TdT| FANfH Aot Hel-hel I YT &l A
FHoR G ‘AT 71 forar 3R T 318 62 ddh ok Bl ATSH ¥ hed I8d I 7ATd a1l $9 § 37 ! 37207 AT AT| T o
 Yg@ Thd, gl 3R A 91d FRA-A H Thd ) 3T FRd A| 39 S ‘98 U A3’ ¥ fRIAT, Ud A9 g I Hl
et § W W[AT dch 39 HAaT¥ § UH 1T WY 7T (27 T a7t T AET) AT RIA IR & 37 HIdR 1 &l Igara &l
AT TR AT AT o I A HATHRI & ATT-37617T HTH I dd1 ad A foh I BAEIE & HIThR dl HIH & T NS, Hiel, T&R &
HATHR G| 381 3k ATEFHAT 51 UTftheh, [ H WY $B M fohaT 8| FTHIATAA dhgd H 987 & feiw e €1 arar, ¥ sy &
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RE = ST €1’ I€ 371 TNPRIfth ¢ 31 31 WaR Y 3aR1 &1 01 7T foh 3819 3797 f=or, vers, fafearn, ¥ gie a1
IS 37T 81| [E3TAT AT § 39h 3171 3T I g 5T gt 3aAfth g
5. WHEATYT & Hfq Aa-r
T 5T Fepfe 9 &, 3a hfdar 9 ff A| T 37T g faeteror Fif off foh & T hfqar ff foiad 8| yRATT yfF R dig
AT SR 5 3= DS o WG UG ol 320 YT U I YacAT & FHATIA bl a1 Afa=raNfch 7 g1t | F@rfl dffed, 3050 3R
&Y, 3 41T Y 38T TR Wad A| fqanff s # fAde aaf, TMHaIR 39 Sifga A7 A 57 a1 # 8 & 370 o (ol
gaf) 9| 9 FHedl & 9fd 57 IaT & 3 HfadT, AR & FRAN | TH Gfeh 51T AT SeTd A ‘Y b 71 AT 9F ST 93T
57T, U 3T 1 3RAT B AR g9 A ST 817 3 YhR FTHT bt #ETad) gt & sbfadr § AR w8 gea Y aeefl’ AR Idfig A1
&R Y T HTAT ThodT T’ how Y| FTR JRISTETE, F3751, HR dht #R, Micte 3117 6T ARRT & 3R A
IR 3 IFATC foivdT | TiTa T SToeT, IRIAT RRAT, 99 3R GO, ERT UGS, STotdl AR, A9l U8, i AT, UTT <ad|
3 HIIATHT BT ISH gl 1T HohdT & HIfeASR & felU 2reg & 37aFHhar AT, fddd Y 37aq g IR ARl s f[Aaa 4 &
Hfadr 577 oidT &1 51 safeh 5iaar aa:ie @, faaRar g 39y 31fisaft (R 3R 2rse QIfEeT) 34T &) TeRME &Y uTdT
SO 3R 3 feide ol qoidT W Iga X FTHIATA JTEAT I 3def® T @IsT L UTT| 39ch HIdR 3aHT HIeiedd ¢ foh @ IR A8
fad 7 o @fch Hfqdr 7 AT < FTAT 8| WA W delldR I 519 1R forzar ff mar 3R ger 3t mam| 3721 arso:f, g
R[ee, 3TRAM, fddeh &, TMdT R 311S FeAT-wGh! 7 37 W YA AfthiTd 34T foixd 1A AT [ T fhdTd FrfiraT
e gAY 3R f3de &9 & fohdTe ‘3EdTE & el W TR 8 3R Afeid Fetr el 3R gfie 37 Aol 3 68 IR 37 R &g
AU R &IkG YHIfAd U 5 ‘el AR Hfadr’ & AT TATT [l T dh § SRR WHIATAT T 3Aeh Hiadrsil o
Hhetd 8| Td a1 RIS & (A & ¢fiet 3¢ A A4 37 W Ua o7y fhedt WY [FAaTell 8| 30 SR 3G 97 TN, FY, 7SR,
A1e3 3R T3l DT T=f AT §3HT Thfd T g o =1 S48
372N AU T fARad sfadT ‘s/ae AT 38dl Ig’ T §B A 8—
T ITEd &
fhag Wi 3s 9
fafsar &1 g smeaE A
3ER 1A & IR & HFER I
gg W1 3@ AV, Hah N G|
R fafear 7 argdy
feh € 37qeTT 9Goil X A A
3R 39T @1E fFRR /A
fea) a3 6 e 3maa 3R gl 9gH|
37d: TY T § HeT 51T HobdT & W bl ST 37 3Tchat chdT ol ATeTfehd @ 3R 37+d AT o T Y| ST Tl & §3qH
39 1Y dig el Udh hAdTd & 8 HAd¥ dah|
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6. frrsenef
FATHR] AMfeIHR! § JTTRS AMEE 814 & 3R FATPR oideh Udh FURAT AT (1T AT & 3MIR R 39 a7 faRy ¥ 8
SITAT & 511 JTRe HIES BT ST 301e U R | 5. FAT ardefl faaReRT & FefldR A| ardedl faar 7 sard) a1 g AfehRY
&Y AT HA AT STaTeT af Y $HH AT fhdT T HR FHIATIT ST faaR Sedl, HedT & T, 3779 3TeH & foC 8, 79157 4
IHT GG §| FAHT T HATHRI, TG & B I J TR I U0 9§ ¥ FATHR-AIEIHR gU 217 HRIfRT BIah st
T ST I 51 37T ARG, DiGarsil, Iq=ar & &RaTs a7 7| ifeh I FA15T T WY 2T A ST & 5187 37hT 37eh AT G 37ehT
AR B gl T AT 8| TIHIATIT 7 oAl - oG- HIfecd & 79 Y GHSAT ¢l feifRad F9 3 471 37 3R 9 o 7h v B
3 gd “H I a1 § N H 399 R A€ € a1 3R I J3 WS ¥ R o 1T &1 W G357 YiehaT T ) 5164 5w & 5714
ST I q113 T8 T I I BIS ¢AT difes 511 8 W 91T §, 98 [IHA 31T 10|
e
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Arunesh Vasudev®+ Dr. Jaishankar Mishra®

@ Research Scholar, Mahatma Gandhi Chitrakoot Gramoday University, Chitrakoot, Satna, Madhya
Pradesh
b Associate Professor, Mahatma Gandhi Chitrakoot Gramoday University, Chitrakoot, Satna, Madhya
Pradesh

Email: vasudevarunesh123@gmail.com

Abstract

The evolution of visual language in the fine arts reflects a dynamic interplay between tradition, innovation, and
technological advancement. This study analyzes the transformation of visual expression—ranging from classical
artistic traditions to contemporary digital trends—and focuses on the stylistic, technical, and conceptual shifts that
have occurred across various historical periods. It examines the fundamental principles of classical art—such as
composition, perspective, symbolism, and the use of materials—and explores how these concepts have been
reinterpreted and expanded through modern digital tools and media. By comparing traditional techniques—such
as painting, sculpture, and printmaking—with digital methods like graphic design, digital illustration, and
multimedia art, this research analyzes how technological developments have reshaped artistic processes and forms
of communication. Furthermore, this study evaluates the impact of digital technology on artistic creativity, audience
engagement, and the interpretation of visual meaning within contemporary contexts. It also considers how digital
platforms have transformed the accessibility, interactivity, and global dissemination of art. Through a critical and
comparative lens, this research highlights the continuities and divergences between classical and digital visual
languages, demonstrating that while tools and platforms may evolve, the fundamental human impulse toward visual
expression remains an enduring constant within the tradition of fine arts.

AfAd o131 H EF WTWT T fTHTH WU, 7GR 3R davrieh! 3= & 7ed Ueb TMa=fet 3ia:fordm ol ufafafad ar g1 I8 regg
RTE T HelTHS WRTAT § AT fSf5eet ygfaal da ed sifisafth # 31T IRadd &1 famivor adr g adT fafi=1 ofderfe
Haferar & AciTd, deheht AR d=TRes TR R Higd 8| SHF W1, TRYET, FellehleHehdT 3R AT & 3970 519 AT
FAT & o Hgidl T T fhdT 77T § AT I8 <@ T ¢ fob 3 fef5iee areat iR areas) & areqd ¥ g7 (iR
3R faedR ¥ YR §HT & WRNTA dhrleh! 51 T, Ffdhedl 3R 0T el i Joa-T fSf>ieet faferai S wrfthes o=,
fef5Teet festich 3R Ig-HTEAH edl ¥ Hd §U TG M [GIATUT T & fob dehilehl fGehI¥ 7 Shodlcieh WishaTHT 3R HYWT & 41
D fhd FhR FYTART 21 91 &), g 7T FABIANT HMHT § AT D GAAMeTdT, 32fch FEHTTAT aT 239 37ef T A RAT
W fefsTes Fafiieht & YTa T Gordich el g Tg M faaR fham T § feh fefSiest =il 3 el &1 g, IRERehdr 3R dfaes
YR &1 fd YR IRafdd fhaT 8| AT 3R JolTcdd efShIvN & ATETH @ Ig M AT 3R fef5ee 227 urvms &
I fARAAT 3R F=Ta130 &Y WRaifdhd adr g 9T g qRIfdT 8 o Jafd qree 3R 79 93eid 8d 8, adTfy ey sifHaafh &l ol
AT YO oAfeid chedl WORT § RITAY §7 &l &

Keywords: Visual Language, Fine Arts, Classical Techniques, Digital Expression, Contemporary Art.
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1. TR=E

AfeTd Betiall Bl ey geg AW & fARAR e @1 <wiar €, Sl Aikgpfad, areife qur da-ie! aRad+ 4 FHiFd
T3 & | U O g &1 IRspd Fmiarfear iR JAoIRel it &1 Hqfeld WRaRll ¥ dd) gfraarara T
@1 Ifafeyel ygimll a®, FaeRl 7 FROIR I8 gIuRaiyd fBar 2 & 329 a@ srf & S9w f$9 JeR a=d © |
M Tl H wU, URYed, Srura a1 - & Rifg R e 9o faar w, e wanfeeal aa den—fHfor
DI FATIT HRA ATl Hold RAGTAl BT RITIAT BT | I WIRIY Hael AIedarel BT & &h ol decl off, dfed 7 F9h
B ARG, aifie o difges aRReIfRl o1 afafdfdd st off, a9 te geraRed 339 w<mEe [efia g8
R amia difedl & FHedRi o gIfad fasa |

SITENMDBIBRT B AT AT BT & q9d H Rfoica Henfiial & e & Aoy dfeld dersll 31 5ed 99T # #gayol
qRad MY | SRR, FeAferd Tl WO AGAl & a9 F Hell dI Faa-msil o difdes amiar o Wi |
T IERIT 3R TART TAT GAMRD V0T & Y M Il | TThes oRgd Uy, FH—ImRamd Fa=T i Iuaver qe
JE—ATIH HAl O AR A HeAAs Afharelt B TIRIT foa, e aRuRe dferd werr iR aadTet fefited
et & a8 B AN GEell 81 T8 | 39 AR A $ad BAT—FHIT Bl D] R ARTH BT E Tl dadll, diedh
DT B AT F S qAT W FASH B TIDI BT AT Afdd Fewiagut ik IRaw wewl # gRafda fa |

g JIT A Tl ¥ f$reet Afiefth T& g AW & [Jbr &7 qR1eT0T ST 2 TAT I8 fITeIvor Rl ©
5 eI, Tl IR IS IR e TBR HATHD AR AR FIYI § AU gRac+l $I gfafdfed a=d & |
XFifrd BT B, S WHGTCAN ST AP @ fmior F Ageayul fier frar 2
2. ey wHE

ART (2020) 7 URURE Afeld Pell F ATISH FHTUMHS Adl, S fIFTT 3R ST9¥aR, OF 3 Hell & HUCRYT
BT JeIT BAT| 39 2Ng ¥ I8 fAvelivd fhar 1 fb g9g wIT ARRplad, AMISe R dasiiol aRadal |y
BIaR FI—fHfor BT AeM B g9 B | 1emaE H ¥ urn AT 5 ufiaTcAddr, WA T dicafeid daddial o
PAHSD dedl BT SUINT badl Ay AMARD & oy &1 781, dfcd [~ Fedl § JaTdr Faer [uvvr &g 41 fdar 1|
oY BT Fpy o {6 599 Fell U U1 UMD AR a9 T8 @ I ol 3R SHEaR & drd g bl dr
TR B JAT BelT, A¥BiT IR Wefal & IRERe dae o7 g 2 |

RIBRT (2025) = AHBTCNT SAfTd bl & fAHRT B JegIT HRA gU URIRSD ddb-idl A f$feer iRk gg—amead
IRl BT IR HHHIT W &1 Diad fhar| seagd 4 I8 we fbar & fEden &R qftdeen 99 ey qrem
IR—eN FIUBHR Al & H1 AT gy, s aRomRasy Mi3a Selcad siieaihdl &1 faerd garm | 2 H i
AT & Tl WY < Gorrcad GuTaral &l fawdR fhar, TRREfTar o1 9erar faar den Sxiel gR1 ®ell & gHd
R IRAT & TPl Pl gRafdd fhar| segas 7 g8 A1 W fbar & $iea dar 7 uRuRe el &1 e T8l
for, afesp 32 R wU 4 SR S g AR &I Arcried fbar |

o (2023) <1 AUBIY UMD & Ao A f¥RTcd Ared JenRa Far ok g7 AT IR @1 RSt BT e
fpar| o & e faweifa fbar & & Ao weEl ok SuaRvll 7 Farae v, s ugldl dor g
TR0 Bl 5 gapR uRafda fhar| s #§ a8 vaifed f&ar T & 59 daiiel 1 \ciaal, Jdiamn aen
GOIAHS YANT BT AHGATAT DI G, 5T HATBR U HY 3R WA [ThRa e A Sl URURS Jeddi 3§ |49
T8 off | Fepda: a' urn T 6 fSfoiea wrad smaRa wen 71 dicaicis iR AuvoTes Rigidl & ATl daeia
AR DI ISP FHABICI Hellcdd AR DI GAGRATT 5T |

IR AT FSAMNAT (2023) =1 FAETAEIT T Bl Rreqm # URURS AR fSTeet Ferm Tl HT JacHdd feTT
fhar| =0 Y § Waihd AR FoFwmer oikil yRuRe fafdai dem Wvrera SusRel R mumiRd f$fies ugfaal & 9=
e fadmrd, gorre ufhareli ik Rieror aRemsi &1 qeaied far | segas 3 urn 1 6 9RuRes dais

TRV HelHD BRI DI 3¢ Xl ©, ldid fSfofed AT Seran, sramaTeiieldl 3R JoHdd [RR & AR
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YT PRl © | 2Ny BT (Y off fb Ml giedion & Ty e barr R & g |gferd e Rga aRar 8, il
faenfafl @1 IR qAT AASTA M TBR B Helldd ANMTLIHAISI & 0T FeH 7T 2 |
3. I UG

g eFTT Al bl § Y W B [IB BT A<T0T B P eI W fbar w1 &, RN g aa-el |
TG f$fTee aifrerfts a@ @ amam &7 fagelvor far a7 € | 39aT 9% Seed I8 9AST § {6 e Wi @
TaTg A GHY B A1 b Sferdl, fAel den <fe wewifiar # fha yer uRedq gan 21 39w # Ufaeifie
fareeryor, JoTcA® JegdT oI oA JedIdh BT WA B gU Hellcid ITRINIT iR 52T FIYT # 377y gRaci
B AT G TG DI TS T |
3.1 IATHAT wURET

9 YT H WA ddhel A fSRied sfteafh d@ dford defiell o g3 99T & fadrd BT uRieror R g
TUITCHS UG JoTcdh TR WURET 39T T8 | faff= derrconss drerast # eiTd, ddal qem darie aRadsr
BT IFENAT B D foIg URTBTRIG—TaReivoedsd gRedIoT B1 IUART fhar 11| $9a JffaRh IRuRe 3R e
FHAHS IITAl & dre FAMATAT d FA=Tarsil BT FETIT B 7 IUHAHAD JoldIcAD Sl AR AT | 59 HURAT
I8 §HsH H HERIAT UM Bl ddAia] I T dellcAd [N AR GOl bl b FhR gHIfad |
3.2 T AR

AR H WA, SMYFTH TAT AHBIAA [SRTee Bret & URIET HR drell 100 FAMT HATHAT DI AlAferd
o T | 39 PATHAT & T TG LI AT T Ui B HANT A T, K e, gfiearn den fsiiea
A JATETRA HelTpiadl wMAe off | R &F H ol aeH, fSfoiea #9, ofiFaga dell |l dor dused
JfAerErTR wfafod feg T, SEf 9 96t g3 9l ok Aafdre da Suaer gu |
3.3 difepsT e fafy

3ifmel &1 Ahed J=Ia: fgddgs dal o el ey uferel, qwadl, Fsrerd fiel don fSiea sferemR
@ Hegd A fBa AT i Iedl, ARET, U BIABT, Theil i HIEFH Bl AT HRl v 999 AUl [Ageryor
o T | s SR dferd detl § -] Ju1g Faedl gied ol &I JHs & [y o Rl dorr f$iied dareRl
3 Wfag wrfie SerT FRiichR 3fedl YeATdell & q1egd I UTd &l TS |
3.4 3fewer fageryor

aifdrel &1 faweryor gerrete fageryor dorr fawaea |Arelt faweyor ugfd grr fasar 7| =T srerdst @ g
ol 1 T x> g3y 9T H PRARAT d uRads & Afoeul @1 gshr bl TS | Aellid q dheild! gl dI aiiig
T H @ forg v W ugfy ooeE 1 | o st @ ST 59 geR @ S 5 g% W g 9o 5 e
FaraR F frd TR AT M RAgdl B 9N 3T §Y s A 1 g sMeR I |
4. 9o ¢q ==t

100 IS HATPRIAT & AHAHD AL I AfTd Ferreli § 52T 99 & BN $T WL Idcldd I« 8l © |
eI | A1, el AT Tb TSR & R TR HATHdl S (IR0 BT GRIeor b 1, R e aabera]
q fefred sfvaafts d& gu ulRadHl & FHs S 9 | 3ifds URURS 3IR e A & IuANT, Vel Fgirdl
TAT DT IR Ferpierl & 917 fdfrar & TR # IR dfowul & <wid & | I8 favevor J7 W axdr ® f& dasial
ST 3R FHBIAN AT e THR FHelleid JIffh T ¥ HINI ST 7 WHY UM IR T & |

AR 1 H YT ARIH B SUR WR 100 TN HATHl BT [IaReT Igd A T 8 | derhiadl B IR W
AT ¥ fefora fpam T & wrE R, qiddd, fSired memar qer ag—aregd a1 M3 & | arel 3 9
I BT JMMIRT AR TR Y MY &, ORI o1egdd T H URURS T MY bellcdd Aregsi & Uit o1 a7
e g1 gar 21 RE 1 39 fAoRT @1 §¥Y WU uRgd dRal 8, Ry [T AregHl @ @ruedr b1 @Rd gecad
TS F9T BT © |
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T Sffhel W ¥ BT ® fh I REddr T BT e 997 M1 X, S Bl SATHOA BT 30: B | 3D 918
fefreer faadmen aer ag—are a1 Afa ol TS 250 & A1 Afferd € | ARidwar Gor T BT 200 WHT IR Bl
21 3 g eifa € f5 Sief uRuRe wu S oeig fsden ord +ff #e@yul o9 991¢ §¢ 8, 981 mgfe fSfrea
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A 2 I vd RSfSed werm # 3 Tt iR Sell & STeRdR IR

TS 3Tl I AT BIAT 2 b 45: BeATPpicrdl JAaTal frdT URYRS Lell BT IRV BT 8, Sl AR TPl
& FRAR 99Ta &1 ST & | TS ral fefotea Srell @ denmafadl 35 8 it e fefTed Amemi qen war=n
Sfedoi & ggd STANT BT AT Bt 81 el s1erar smyfa el & BTt Gl T BT 200 MRT IR B!
213 Y dad <d § & gaft qRuRe aenefarg onft ) Aewget 2, fiR f marmers &Rk fefvrea diferl @ ok
we gRacH feE a1 &, o aford Fanell o 53g 9w & e ik ffadiex @1 Y@ifea a=ar 2|

RO 3 H 100 TICT FHepiadl & foly T TR Wk & yeRid fhar a1 g, 59 7 (@ad saara),
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g1 ARl § ge wWR @I AgRy R gfrerd ugd by g €, Ry g8 |9 § werar fedl § 6 e wrel
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HrenfireT @ Ayl i 2|
5. frey

g I W IR & (& Aferd darall § g A $T THr WRT R Ta€R & drg FRAR Fare 31 gRkomd
2| IR @il F WU, gRYe, TABIcaddT quT A —hIerd oI Joid RIgid Rfid fey, ST et Wl AHdeld
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g e gl & gaft Aregd, doiie SR S HedIliar & Wy d S+ aRads a1 &, fh ff g3 ®ell &1
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3. MADHUBANI FOLK ART- MYTHOLOGICAL ELEMENTS, WOMEN'S
EMPOWERMENT AND MODERNITY IN BHARTI DAYAL PAINTINGS
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Abstract

The motives and systems for the presentation of traditional religious and mythological forms have changed. The modern
artist is not hesitant about new experiments. However, modern painters have also used art in the way of ornaments largely
derived from the grand tradition of modern as well as ancient Indian cultures and mythological traditions. But now their
compositions are based on the subjectivity of the artist. Some painters, if embellished in the form of mythological tales in
their paintings, have shaped it in a direct or refined manner to suit their style. Contemporary painter Bharti Dayal uses esoteric
features of Madhubani folk painting style in her works. The themes of Bharti's paintings are modern, but the use of the
Madhubani traditional folk style in illustration method and technique is contributing to the revival of Madhubani folk art and
its recognition on the world stage. Hindu religious images have been used in her paintings as symbols to depict universal
divinity, women empowerment, not to designate religion or deity. The contemporary effects of Mithila's Madhubani painting
style with modern themes in her paintings and the characterization of her style can be seen.

Keywordss: Bharti Dayal, Madhubani painting, Mythology, Madhubani Folk Art, Women Empowerment

* Corresponding author.

1. Introduction -

Contemporary Indian painter Bhart/ Dayal (1961) is a skilled painter of the Madhubani folk-painting style. Her paintings, full
of the characteristics of Madhubanifolk style, are well-known throughout the world. Born in December 1961 in North Bihar's
Darbhanga district, Samastipur, Bharti Dayal received the traditional education of Madhubani painting from her mother and
grandmother from a young age. Later, after formal education in science, she tried to innovate in conventional art practiced
in Mithila. Dayal has organised several exhibitions of her paintings nationally and internationally. A documentary shown on
French television in 1995 was based on a Madhubani painting by Bharti Dayal. Her seven new Madhubani paintings are there
in 'The New Bihar, a book on combining traditional art with contemporary modern themes. The book's author N.K. Singh and
Nicholas Stern wrote: “Bharti’s use of traditional styles on contemporary themes can contribute to the revival of Madhubani
art.” Dayalhas received several State Awards, IFACS, Millennium, and National Merit Awards. She won India’s National Award
for Excellence in Handicrafts in 2006.

Subjects taken in abundance in Bharti Dayal’s paintings are Hindu mythological stories and mythological characters, such
as Ganesha, Shiva, Krishna-Radha, Shakti Devi, and pictures related to Ramayana and Mahabharata. The feature of Bhart/
Dayal’s paintings is that they have harmonised the ancient Madhubani folk-painting tradition with modernity. In Bharti's
paintings, the central figures are depicted in interesting ways. Another feature of her drawing is that no part of the background
of the picture is left blank. Each space in the picture is filled with attractive repetitions of various shapes and other elements.

The use of bright colours gives a special glow and fantastic visual effect to her paintings, which mesmerizes.
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2. ARTIST INTERVIEW EXCERPTS

e What is the basic concept or purpose behind your paintings based on mythological metaphors?

"The mythological image in my paintings is not merely a shape or form, but a symbol. For example, when | depict Radha in
my paintings, Radha is a metaphor, there - a symbol of passion and love. Radha is inside in every person. You are in any field,
you are doing any work, but if you have that Radha-like passion and love, then you will succeed in your work. In the same
way, the love of Radha and Krishna can never be old; the purity in it can never be old. Our culture has everything that gives
us the power to provide peace and harmony. If we talk about Madhubani paintings, we have been coordinating with nature
since ancient times."”

"At present, the whole world is facing many problems. The whole world is plagued by global warming. In our ancient culture,
we understood the fact 5000 years ago that nature is our most essential part; we cannot survive without it.”

e Is the artist's religious expression, or is there some other reason, the original purpose of depicting Gods and
Goddesses in paintings? Do you portray mythological elements as you know them - as you heard them growing up,
or do you change and interpret them according to your work?

"No. The mythological shapes in my paintings only reflect divinity, not just the characters of a religion. If | am depicting a
tree in my paintings, it is representing the whole nature. If my paintings have images of mythological characters like Ram,
Sita, Krishna or Radha, then you should not add them to any religion. These are figures representing a supreme divinity, not
a religion. If you go to the Sistine Chapel in Rome, many of the figures depicted by Michelangelo are associated with divinity,
not religion. Religion is just a path, and if the purpose is to receive that ultimate divine power, then it would be more
appropriate to call them as divine figures rather than religious ones.”

"Someone said to me that Bharti Ji, | like your paintings very much, but my religion does not allow me to accept and keep it
in my home.” Then | said- "We were not even asked to tie God in any shape. Initially, idol worship was not yet with us, both
formless and real have been in our religion. In that formlessness, we found the realisation and tried to see our God in the
figures. You have not only tried to see the shape in that formless form, but you have also stayed on it, whereas God is
omnipresent. The essence of God and all religions is one that we all have. If you are ignoring a tree, you are rejecting the
whole of nature. " Then he happily took my painting and kept it with him. ”

"l believe that Sita cited in the mythological episode was not helpless, | did not see any courageous and heroic characters
like her.” Today’s young generation of girls talks about freedom. Does anyone have the courage to show valour like Sita?
One who was upbringing her children without her husband and made them so brave that they stopped the chariot of Rama's
brother Bharata and defeated him. ”

o Are there any current issues that you present through your paintings?

"Yes, there are many contemporary episodes, which I try to express through my paintings. As a painter, | am also influenced
by our current developments, and | also draw on those subjects. | am providing you with images of some pictures. | have
also done illustrations citing topics like global warming, female feticide.”

e Adornment created by elegant patterns in your pictures produces terrific visual effects. Is it just the effect of
Madhubani folk painting or a new style developed by you?

"Yes. This is a fascinating question. Decoration has been a feature of Indian art. What | saw traditionally in Madhubani
painting is how my grandmother, my mother, and other ladies were engaged in decoration and painting. We young children,
had to work, colouring in those pictures, which was very interesting for us. These paintings not only have decorative shapes

but also have a wonderful harmony of emotions. | remember, whenever my mother and my grandmother used to fight over
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something, my mother would make Radha not smile. The fine pattern and ornamentation effect style developed by me, which
also has the effect of Madhubani folklore’s unique method.”

Bharti Dayal is an artist who has made an invaluable contribution to the upliftment of women engaged in Madhubani folk
paintings. She provided and facilitated folk painters so that they could escape from the middle-class merchants to get the
fair value of their artworks directly and be financially capable. Also, these artists continue to contribute to Madhubani
paintings without any absence.

3. FINDINGS AND DISCUSSION

3.1 Ferocious Goddess Kali Punishes Mahishasura

In this picture, the Goddess Kal//is shown killing the demon Mahishasura (fig.-01).
This subject is very famous among painters, in which the description of the killing of
Mahishasura by Goddess Kali is given. In harmony with the characteristics of
Madhubani folk painting, Bharti Dayal’s developed style is visible in her paintings. In
this picture, Goddess Kal/is depicted riding on a lion.

Along with this, the other three forms of the Goddess are also shown in the picture.
According to another mythological description in this composition, the lower right
side is depicted by Ka/iwith Narmund mala (garland of male heads) standing on the
deity Shiva lying on the earth. Another form of Goddess Saraswatiis represented in
the other part. The precise features of Madhubani folk painting are visible in the
creation of figures. The flowers are depicted prominently on both sides of the picture.
The entire background is embellished with a pattern created by fine black lines on a

light blue background. The attire and decoration of all the ladies have been uniquely

adorned with finely and deeply lined patterns and bright colours. The large eyes and
long, pointed nose of the figures are the features of Madhubanipaintings. The embellishments of the patterns on the objects
with jewellery and colourful garments appear attractive. The face of the lion is somewhat depicted as a human face.
According to mythological accounts, Mahisasurawas a demon in the form of a bull. The blue face of the bull is also depicted

along with the figure of Mahisasura. The leading character is depicted very finely in all the black, other figures, along with

lions, ornaments, etc., all painted on the body, which presents beautiful W 5’ ; VS-‘J":Q'“\H{({!Z 7 i
embellishments. Bharti Dayalhas succeeded in creating attractive visual effects with
patterns and exquisite designs in all ladies’ jewellery, textiles, etc.

3.2 Goddess Durga displays her weapons

This famous painting of Bhart/ Daya/has an attractive use of Madhubanifolk painting
style. The picture depicts Goddess Ka/iin the middle. A snake of four-armed Ka//in
one hand, a sliced Narmunda in the other hand, a bowl in the third hand in which
blood flows from the Narmunda. Kali has a matka in her fourth hand, which is filled
with blood. This painting of the Bharti Dayal is based on the beautiful mythological
saga. The pattern is embellished with excellent, dark black illustrations on a light
white background. In these shapes created by simple lines, Ka/i’s tongue is coming

out of the mouth. Adorned with crowns and ornaments, Ka/i has a garland of
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Narmundas, which are Kali’s ornaments. A skirt made of severed hands is depicted below. The deity Shivais depicted lying
under both feet of Kali.

According to Hindu mythology, in other archaic and contemporary depictions, one foot of Kaliis shown placed on top of
Shiva. Still, Bharti Dayal has depicted both feet of Ka/ion Shiva in this composition. Shiva has a snake in his hand and a
trident in the other hand. This circular base appears to have a star-like tantric figure depicted in the right part of the picture.
Characterisation of human shapes used in the Madhubanifolk painting style is found in the drawing of shapes. The harmony
of his style, developed by Bhart/ Dayal with the characteristics of the Madhubani folk painting style, presents an incredible
visual combination.

3.3 Shiva Dancing with Family

In this work, Bharti Dayal depicts the mythological deity Shiva and his family. The
combination of bright optical colours presents a mysterious and fantastic scene.
Lord Shiva is depicted in a significant form of dancing. Shiva has a huge, long snake
around his neck. Shiva’slong hairstyle, drawing with simple lines, is depicted in black
colours scattered on the right side of the picture. A blue- coloured Ganga is shown
flowing from Shiva’s head. The green snakes wrapped in both of Shiva’s legs look
like his ornaments. The painting depicts Ganesha to the right of Shiva and Parvatito

the left. In the whole background of the picture, the shapes of the pairs of birds, which

appear to be peacock birds, are in harmony with the orange and purple colours.

In this work, sleek ornamentation has been done by many repetitions. However, the

selection of shades combines with the leading figures and produces a mysterious
visual effect that also pricks the eyes to some extent. All shapes feature large eyes
and long, pointed noses. The ornamentation of elegant shapes and white dots
throughout the picture creates a special decorative visual effect. The embellishment
of jewellery, textiles, and even the snake's body texture is characteristic of Bharti
Dayal’s depiction.

4. CONCLUSION

Bharti Dayal uses esoteric features of Madhubani folk painting style in her works. Her
paintings, based on contemporary themes, have all the characteristics of traditional

Madhubanifolk painting, which makes them unusual and exciting. The purpose of the

use of Hindu religious symbols and images in Bharti's paintings has been to show 4 ’ e
the universal divinity by not being dedicated to a single religion. The motives and systes for the resentation of traditional
religious and mythological forms have changed. The modern artist is not hesitant about new experiments. However, modern
painters have also used art in the form of ornaments largely derived from the grand tradition of modern Indian as well as
ancient Indian cultures and mythological traditions. But now his compositions are based on the subjectivity of the artist.
Some painters, if embellished in the form of mythological tales in their paintings, have shaped it in a direct or refined manner
to suit their style. Bharti Dayal’s new paintings are also based on the current scenario and contemporary themes. A painting

of Bharti Dayal depicts a serious subject like female feticide. The modern effects of Mithila's Madhubani painting style with

94


https://kalaasamiksha.in/

https://kalaasamiksha.in/
Kalaa Samiksha - Volume 02, No 04, April. 2026, PP 91-95 (Total PP 05)

ISSN : 3107- 4936(0nline)
Frequency — Monthly
DOl : 10.67073/WMMG9460

contemporary issues in her paintings and the characterization of her style, also subjects related to women empowerment

can be seen.
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Abstract

This paper explores the role of women artists in the history of creating the visual image of India. This study shows the
transformation of women from being the primary subject of the posters designed by male dominated industry for publicity
purposes to becoming the artists who showed a completely different perspective to shape the visual identity of India. This
paper examines how the work of women artists like Nargis Wadia, B. Prabha, Sheela Gupte have redefined the Indian visual
persuasion. The research suggest that these women artists have made the image of Indian landscape more appealing by
changing the theme from decorative element to meaningful narrative visuals which helped to persuade people globally to
change their perception towards India.

Keywords: Tourism publicity, Women artist, Poster art, Indian tourism, Air India posters.

* Corresponding author.

Introduction

When the tourism industry evolved in India during the early 20" century, most of the publicity posters for tourism were
produced by colonists. Tourism posters were not only considered as advertisements but they represented the visual image
of India to the world. Visual images that make up the visual culture are effectively presented to people through promotional
tools such as posters [1]. The images created by early colonial artists portrayed an overview of Indian landscape and its
people. Through these posters they made the picturesque images of Indian culture and tradition. The history of Indian
advertising has largely been told through the successes of male creative directors, agency founders, and advertising gurus
[2]. For the destination focused publicity, the Indian state railways and Air India commissioned various posters which
portrayed Indian women as simple, colourful element to enhance the aesthetics of the poster design. In the early years, the
poster design industry was also dominated by the male gaze, following the same composition of placing a beautiful image
of an Indian women in the foreground with architectural structures in the background.

During the early 1950s, a stylistic shift in the visual identity of poster advertisements can be seen when creative art
department of Air India changed the theme from mere landscape to an emotional narrative. All these noticeable changes
took place when the art department of Air India introduced female artists into the field. They appointed many female artists
to design and discover a new vision for India.

Objective

e To study the change from being subject matter to become the creator
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e To analyse the visual artistic impression of leading women artists

e To outline the purpose of different tourism organisations in promoting women artists
Research Methodology
To redefine the visual image of India tourism created by women artists, this paper uses a qualitative visual analysis to
compare the evolving visual imagery (specifically, Indian women as subject) of tourism publicity posters designed by men
and women artists during 1930 to 1970.
Visual Analysis
In 1920s, Indian state railways commissioned male artists to visualize Indian landscape and architecture for the purpose of
promotion. In (figure 1), the poster was one of the series of four poster designs commissioned by the South Indian Railway's
Pilgrimage line to promote travel. It was designed by popular Indian artist M.V. Dhurandhar in 1925. His works covered all
known genres of realistic art like portraits, landscapes, episodes from history and mythology, as well as mappings of social
life, rendered by way of oil paintings, watercolours, drawings, sketches, and commercially popular as posters, postcards, book
covers and illustrations, as well as oleographs [3]. The poster shows the composition framed with detailed decorative
doorway where the artist depicted the scene of south India temple architecture in the background and a lady with bright red
coloured Indian attire standing in the foreground as a welcoming figure. The artist portrayed the lady as if her only purpose
is to invite the people through her hand gestures to visit this spiritual place. The colour palette consists of warm colours like

bright reds and soft golden.

T 3
s A~ I

AI-INDIA

Figure 1 Figure 2
Another publicity poster (Figure 2) issued by Air India, was designed with modern style to draw attention of travellers. When
Air India’s first intercontinental flight took off on 8th June 1948, it flew from Bombay (present-day Mumbai) to London, with
halts in Cairo and Geneva[4]. The artist vision shows the transformation from colonial style art to more Indian. In the
background the famous monumental Gateway of India is illustrated to suggest the easy access and an aircraft between the

text to give the impression of connectivity. In the foreground, a female figure standing in the rearward position is representing
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women in a traditional Maharashtrian saree carrying a basket indicating her working profile. The vigorous colour palette of
teal and orange colours form vivid and dramatic visuals.

Influence of paradigm shifts in the Indian feminist concepts is being reflected in the Indian media too [5]. The changes began
to appear when female artists undertook the designing jobs for Air India. B Prabha was among one of such artists who
started to visualize the change by portraying rural women instead of royal legacy. The collection, which started with Prabha,
aimed to put a little bit of India, both past and modern present, into the booking offices and spaces of the airline worldwide
[6]. In (Figure 3) Her paintings of rural fisher women with elongated elegant figures rendered with warm muted colour palette
were used for posters and menu cards of Air India. B. Prabha was a practicing female artist in an age where women were
unapologetically oppressed, and it is no surprise therefore that Prabha used her own position as an artist to make strong

comments on the same [7]

Figure 3 Figure 4

Advertisements of mid20th century were humorous but with strong narrative. The composition and scale of the subject
played an important role to visualize such narrative scenes. In (Figure 4), hand painted poster was used to promote the new
Slumberettes introduced in the Lockheed Super Constellations acquired by the airline in 1954 [8]. This vintage poster was
designed by talented female artist named Nargis Wadia who worked in the art studio of Air India. The scale in this poster
plays an important role as it highlights the empathetic narrative scene to connect emotionally with the viewers. For this
poster design the artist portrayed the flight attendant on large scale indicating the maternal care being given to the passenger
who needs a rest from hard working day depicted here as a little child. This poster promotes reclining seat of Air India which
was newly introduced by the company in 1950s. The poster depicts the comfort and care given to one who book those seats
for travelling. The text at the bottom referring to the humorous communication. The cool colour palette included textured
muted mix of blue and yellow, the reclining chair is rendered in bright yellow colour to highlight the main subject of the poster.

The composition is clean and aims completely to the emotive relation between service provider and receiver.
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Another such artist who played important role in transforming the visual perception was Sheela Gupte. After graduating from
the Faculty of Fine Arts at MS University, Baroda, she joined Air-India at a princely stipend or Rs. 90 per month in 1968 [9].
Her work evolved the predominantly used advertising character of the maharajah. She assisted to replace the image of
Maharaja from slender and towering figure to more short and portly character. The hand gestures changed to namaste sign
to present the character humble and favourable. She suggested many such changes like instead of open eyes she drew eyes
looking down with respect and changed body posture from straight to bending down to invite more travellers. Such changes
help to build the new real image of India in front of global people.

Conclusion

The women artist played an important role in transforming the visual identity of Indian tourism. The notable artist like M.
V. Dhurandhar represented the Indian women in colonial art style as an ornamental beauty to lure the travellers to the
destination being promoted. Then the theme of poster design evolved from landscape colonial art to more stylised Indian
narrative scenes where emotions, empathy and sensitivity can be seen to picturise the authentic image of India. This can be
seen in the works of leading female artists of that time. The women portrayed through women eyes depicted the true visuals
of transition from being represented as a decorative element by dominant gaze to reality of being independent and balanced
modern Indian women. Early in 1930s, the tourism railway publicity departments neglect the work of women artist and barely
gave them any opportunity to become part of this industry. But this all changed in 1950s when Air India art department
provided support to such talented women artists. Although women artists were paid less when compared to male artists,

they willingly proved their worth through their meaningful work of art.
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Abstract:
Phad painting holds profound significance within the folk art of Rajasthan. It is not merely a form of painting; rather, it serves
as a medium for communicating folk religion, cultural memory, social life, and folklore. Phad painting represents one of
Rajasthan’s visual and musical traditions, presenting human spiritual and social experiences through the combined mediums
of imagery and narrative. Phad is a distinctive feature of Rajasthan's Bhilwara district, as well as a cherished legacy of the
district's Bhopa community. These paintings are not mere artworks; they constitute a complete cultural ecosystem—
encompassing art, music, and literature—which the practitioners depict upon the *Phad* scrolls and narrate through songs.
Both the paintings and the accompanying songs are collectively referred to as *Phad*. Over the years, the community has
meticulously preserved and nurtured this historical heritage of Indian culture within their own traditions.
TRIT Y wTeh el ¥ B3 RAST BT Fed Icdid TexT & T& haed [AheT T8l &| Ffeeh 3Hh ATEAH A SAlcherH, Wikepfde Ffd,
T 5Ta 3R FAhdAT3T & TUR giaT 8| %8 fIFdeT, 31T & €9 F IR I SR TaTs vd Fififas WaRIv g, 51 a7
& et 3R AT SIPfaal &l = 3R AT & €9 & TRqd HXAT & | B8 TR § HearsT f5ied i fGhwar & 3R Wierarst
f57eY Y WY STASTIf T faRrrd Y| A O el SelTehfd AT & Ffeeh hodT, T 3R AR &1 Teh Tyl T¥pfa B, 5 3 Be W
fafd =d 3R Ml & dd €1 ot AR Ma Y 1 & B8 gl ST 81 HRATT WIhfd T 59 Ufdgrfes eRIgR & auf | 3
AT RO H IS o AT 3R A 3T 8| 8 TR # Wierarst 5ier Y faRivdr & 3R fiearst f5rer & wiar ssmfa &1
faraa Y| A I hael SeTTdhid gl & dfodh dal, §1d 3R Aifec A U Gl H¥pfd g, 7 3 B8 W f[AfFd axd iR A #
grad g1 7 3R 7fid 91 31 & ®2 HET SATAT §| IRATT U¥pid T 39 VfdeIie eRIEX &I auf ¥ IR 3791 TWRT # TTeT
T 3R fafad famar 3
Keywords: Folk Culture, Tribe, Folk Arts, Bhopa.
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TR & HieTdTeT &7 A HYS HI Y8fF W #idh 3ddl IR0 Td YT 311G o Sfa IR 3eTRa Ud 36T IR marsi R a=me
ST dTe} IRFIRe 38TTHeh Hefeid G, U8 g i dgeTd §| 3 dhdel Ueh o= 1R FET 71T ST, T€ 3797 379 7 49 &e 9 g
HfGIT 39§ T ISR AR &9 a1 T, ST 8 39 9fq 71d € {191 T %8 T HISTd 3qd1 714 8, 3 39 ufd T gu
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RS oA & 3R 39 'R ¥ Ifaa RIM W@ g1 3 Uah IR 34 Wie & 91 {9471 a1 ¢ A8l dd| B8 & [ &6 7 R 3G
FER-3ER a1 thepT STTAT Afoh TSeh] of ST Ta WRIaR ¥ fafsia faar st 81

e 33329 UG Aeeq MNUfafE

$3 ATl ¥ Ugth HATHD dcdl, dlhd T3, €TfFd YT Ud Hikhide Tdlchl ST faeiVur AT, ITRIT Hl oildh TWIRT3HT Ud
ST § ®8 fIFAGAT BT YfHHT B AT B3 el I A, T AT, WRaidhd Td HIGHT BT Sl fGaaT ST, B
fIAHAT & ATETH F FAldbaddr3l. fIAYd: Il 3R IR § Hdfed HAT3N o TRATHUT T AT HAT, B3 fAAheT dhr
HATD IWIRT WRATT FHTS Y €1fHfeh, T U Gigpfaes Ta=T bl T ¥ Agcdquf AT & a8 e sAlehaheT 311R 3MelfTeh
FeAT o A g RITAA HI H 3TANM 8, 37699 ¥ IR DI AlhaEpid, dilheddl3il adT SIAATN chl 3TRATHT HT Tg4 7
YT | 6 [T dhl dholTcHeh fARATAT3T & HeqIT A YR TRIRE (el T §9fg v fafaerdr 35mR gl
fererres oy

%3 AT 379 AT H U Tg&RIT @I Sl g, i 369 AT, TR 3R & a1 WRTd 2nfie €| A1 gArd AR 1
EU o T Aot aTel G GSTRY 1 HTIT gl ST 8. 3R 37h A1 TR 3R T A dTedt AfgedT GoTRY 1 WY’ gl SiTdT &
g HATHR SATST IXATET WK TS ¥ Yafed 8| I Il HRd & U 7itd ¥ GO 711d &Y AT Hed & 3R 394 31 dR aTel oileh
qTer I AGUTEET DI Y AehR B3 AT & ATeAH § Y3 A &1 I IHRIYT, AT ITATHT AR 3777 R0 HAT3HT T ATeh
TRAfaAT od 81 3 O 9T Ser & Wt 31R SRA IRaR gRT 39 qRIEAT &7 71T & 319R §9a1C TC | 3 =1 &1 39F0T 4T
3R T GIRT Tgd TeRfAT  foRaT STaT AT| B3 Al  Ugsi B HATE WA 99 | R 9 ¥ fIw] & 37adR A1 57 aTel
SIARIAUTS Y HATT WY 3 AT T Ueh WiRa fawy §| A O fgg AeTanradi, dRIOTeh st iR RITHI Ares areait ol Tmamsiy ot
€27 gl g 3 Il &l Yed A T 31R qui9 3H1a27S graT 8. {50 Ig &I Ueh QT ST 51T Idfid 81T 8| 399 43T ¥4
U I IHR & T €, Teh TSTIRAR HT 707 3R a1 fgg Sdi-qaarsit o fa=on|

%3 eIl YRd T TG wIh feTehell TARTHAT & A Ueh &, 51T IGTH AT A A 31| FHDT I dhgt IRIT b HieTarsT
5T & RATEQRT &5F T AT ST 8| TET g VI & 8T § F3 fA7her $H W fTaa g8 3R N R fidt Feer) gRr 3wt
e TTE| ISTRITT T ASRIATT JTATaRVT, Ahsiiad, EMfid JRITY 3R WRTT 39 Sel & faer ¥ Agaaqof ffFeT et §| %
T RAd: SIS (FAIN) W F7E AT g 3R 3 ot 9T & T F AR AT 7T 8 63 ATl T TR AT & 3717
&l 51 fRIeite e, it 3R gl dah T g3, STET 59 Sofl T IR Bl #ileh HoTlbRI A SId 7| %8 el hael Teh fchedl
At &Y ¢ dfcch Tg ASTRITT T ATh DI, ETfHh IHTRAT 3R HATHD TWRIHT A TET$ A 521 g3 &1 39 ol A cAlebaaarsil 3R
IR 6T HATH B =T & ATeAT YA R STAT &1 T FT I AR & dlldheadT IIgsit 3R STARRIT & 5fiaq HATC B3
o= § wiRa 9 4 ffad 1 A7 €| 37 3 & 71eaw § 3961 IRar, arfficdar 3R aldsiiad 3 396 Aed ol 32171 STl g B8
TS elT ST Haer WIAT3T (cAleh HATATIhT) HT R F WY ST 3T €| W19 Td & FHF Y Y A2M A F8 I WIeTdh 34 A
NHQIATHT T HAT A 3R AT 8| 39 YHR 8 KAGAT hadt A7 T8l dfech Teh €29 3R YT T IR & 51T &

LA CECTIIE

R FR-IIATHT & AR 3G &l AT aTel I8 W a4 98 HHR & &fcast 31 1 b O avgl 5i1ar 8| 39 =1 T fa=imer
FRf e Sifee 3R Iuf Sl AeTdhIT AT &1 Yfdffaed AT 8, 518 3 =l &Y v fafre Al & J1egq § Q@1 8 317 faar
3R Y geAT3Hl § R A O AEThred ST TGl & feit Ueh YR T A1ehid g8y &1 fafor o 81 gfd 3 o fafi=
T I ST €, ST 32 AR R IR & 915 &1 [T T Hel [T S7dT &, 51 Id 3R ol Tl Ya=fF & F1 graT 8| ar
FRT g1 GohdT g foh 3 AT T B3 gl STdT & | ISR STcil #H B &l 371 B dg| BS Asq WHId: HEHd 2Aeq UeR[ I foam mar
2] B8 fAAHR WRATT 9 § 3 TGl & 97 § o) [ATHRI I B8 f[AFER & F9 F S7E1 5771a7 8] 39 5] 1 37 fawg
ASTRI & 31 Ufg TIH! UG 3R AR &7 5fiae g, 58 ¥a faw] 3R 61eHor & 31ddR & 9 ¥ I377 S7dT 8] Tdh
ATAH-3TAT T Uh 3o QRATEd AT W97 ghar &1 Wansit & wg=fAt F urash, 2asf, A=msh, Memsh, Ieash SR $6 sleiia wIg
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AIH-adTH & HETHIST A & $g faalt F I 51, I, F0T, gg 3R 7R & a7t =07 ghar &1 377 3npfaar
1T e ¥ ¥ fTonfad g &1 T v = &, 7R o el ot Fraeh-3adT &1 2RIfd &Y, 8 IaHaTt 3/aed g €| S
BT TS 39 A1 faal A T gXdT & Ueh 317 GHMAT fa T Y GuTe GA4T | Jafq 3nepfaar R & ¥ grisraryof v9
faafkd gYdl €, Thld &I 3HR 37 YA bl AT AT 3R HAT A 37T T W fHR aar & T 3R feoraw fadvar ag 8
fop faatt 9§ 3nTepfail g=fehl 1 3R 3G 7RI T, Ifceh Teh-gER T 3R W@ Il 6| STt el & 3d IR I FATfed e
& foT & o 9gd fa¥qd & B3 Teh YohR bl a8 3R i faehR) & 511 RITT dR-GAT31 T HAT DT €27 T A GRATT 81 T
&7 quf 1fiaY 3R Ter & A1eqT | T STTAT ], STafch %8 T €27 YT g1 o 3R ff TaRrmedt a7 a1 | Teah 3R gt
T HYTV AR § Tgd Alehiyd ¢, [aAVH B3 Aefl & F1 1|

%8 I3l & IR A 3778 ST & AT, B = T 3T § 7427 A & (oI J8T foeis | §8 3% Uah dfera IRaas R
IR-ITAT3I & ARTRINT A ol ST I T W a4 98 ITHR & &fdsT (31 I ©3 O el ST g1 37 91 HT e dRf
U Sifeet 3R quf &ileh ARThIsd AT ol UfafAfacd A1 8, 5 A Il it v fafre Aeft & 71eq9 § Q@ Hd 21 3Hfaar 3R
= geaT3 § AR A O AT T TRGfaal & fT Ueh YR & ATehIT y8fa &T o1 axd €| g 3 = fafi= =iy
Pl qTd 8, AT S8 AHAR R YIRA & d15 &1 WIeAT T Hel [T SATdT 8, 5T Td R Ioi= Tl Ya=f o F1 8rdT g I&T HRT |l
FHhdT & foh 39 =) DY B Fgl AT | ISR STl F B &7 371 § 8| BS AsE WHAd: Wehd IS e[ ¥ o1 7T 8| B8
ISR WRMTA F9 & B3 [ATHT & I ¥ o7 [FER BT B [IFTHR & €9 § STET 74T &1 39 (3] & 7 [G9g IR &
3 UG AIH!T ITGH 3R IGARMIIVSN &I 5194 g, {572 WiTaT ] 3R @891 & 319dR & €9 H G371 S7dT 8| IS A1H addl
BT Teh T GRIfRd AT HIAT graT & | WAl & YS=MAT § argah, 3asf, a1, M, THSEs 51 $B AlS 0 R A-d-gaarsif
& HETHT [ATH &| B3 faal & e 5, 19, 0T, g 3R FeTdR & g o off =701 81T &1 3 3nepfaat 1 wfamr-=mr fafre
&7 Tpfad g€ 81 Wi % [ § 9k § el ot A19e 39a1 &1 guIfd &Y, $B FHEaT? a7 gl €| Fa F IS g9
ATl F T YT | Teh 3170 FHTAT o T Y quTe W= | TaIfT mepferal ¥ & § Fresregqel ¥9 F faaRka gy &,
TR BT MTHR 3F I T HETIE (R 3R HAT H 396 it W R aar g T 3R ey faivar gg g o I
AT gofepl T 3R 3T T Y, ek Teh-gaR BT 3R 3 HcT 8| T FIfAa) & 3 TH Pl GAIE FA & fw d
< 9gd favqd &1 8 ITRITT &I 31 Al AgThred WURTHT i 4eg T G21Td &1 37 qdfi-3qarsil & %3 €, Al 9 gofd
g1 TRATE & UTYd A 3R Hd IFash, S SATATd YeiTd &I faRrd 63T, & B8 e Gohd & 3R i, gate, IR 3R
3T YA ST & T 34T 3T Ad 8| v T dlhi I ®8 YTaHT ISR FI 8, 311 Teh A519d FER A 3R 5 93 98
PIe] § AT IXA A| WY 3 YTl 3vg HITAT I o HTE A8T0T BT TR AT 8| TEN AT AN HTSAT (SPRIEd) 3R HaH
ATIRTYT Y &| T HAT AR & Gdf 41T ¥ I8 1ot JR[ATeAeh), fhgrt 3R Uror RIeueRY & i Ao €] 2aRIor
WA faw] & 37adR g 3R 37 HAT F AT F FOT H HAT A ATt 8 JTTREIT Fad: 10 2raredy Swdt §, qrash
14T 2rTedt # 31R IS 1597 rdTeET A g A A WY W] TRIGRY § Gl e & 7N T 99T 3R 39 & F 20l &
U] 9] AIHI BT AHfed T A SNHAY gl ST 8| S99 & T WA AfhATAT 3qdT 97 5714 g 3R 39 49 ATl 3R
HfERY & SATeT BT fahT I &

$3 AT F fIIHT dd

IR T B8 TN hadl Ueh (O WIRT T8l &, Ifech Ig AIhHATIHT 3R TfHch MRITAT ¥ BT Ueh AGcdqul HATHS IURT
WY 81 we ¥ fAfFd HATT PRd: dAidheadnsil 3R IR AT & sfiaw I Tefaa gidl €, 57 3ma fHahrT (WR1f07e 3R wiefaara
Y 5[3) a7 UIC T4 €1 A FHAHIT avd ANPIHIST ol AT, f32am 3R Tipfaeh o131t Y wh ed &1 B DA BT T
TR cAlehaddT3il &Y MATE grdT 8| 399 TR 9 ¥ UTG31 3R STIRII0T &Y Sfiad HATE ffrd &Y STTdY €| 37 ST § 84 Sqarsi
Pl Hael UfderRies Afthad A8 dfodh Y Afthal § Feh AIET STTAT &1 39D 5T HAT, IRAT 3R TR FRf B AIHT w7 F
A fhdT STTAT &1 B8 AT & 3 3Telfhed HeAT? 3R THhRI & I fAetdr & Fidheadr sfod IRfRIfGal ¥ TR
RIfThT & ATEAH ¥ GHEITAT BT GHATHT A o] 3QTeX0T & &Y F, g T3 # qqarii gRT =31 H &M &A1, g | AH1gRT
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RIfth fERaTT IT ¥kl T &M AT I IR fAeTd € ¥ Tt Teare My aal & gifdt §| we warsi ¥ ef 3R e &1 e
TG f3RaTg At &1 Fiheaansit ol ef &7 I&TT & aTeT 3R ST T 8T JTAT STTdT &1 39 HATHT & 7168w § g 9919 Yahe
BYaT & o 9T 379 HThY T TETIAT hRd & 31X FHIST F ATT qAT & Y RITIAT hed &| B3 HATN & RITHIT TATS & Al
3R TRORTT AT M St &1 37 AT Y HIY GRTId o FHT e bl AT F AT 51T &, 579 Tg HAT U €Tfiieh A8
BT EFT A AT 8] TH TSR $8 HAT Haod AAN HT ATET TT Sfoh wIHAHTST DT 3TRIT AR a1fFes M1 H1 gdias o B

FAT WP & 3799 ¥ B8 oAl

YR FeT 3R TPl 37dd Tg 3R fafqeargof & &A= & ¥ fAfid Madet 30 TRGfdh eRIER F SAdd F9TC W@
¥ g caquf YfFeT T ¥| 3-8 ANhehot13tt ¥ IASTRIT &Y g ol BT fIAY VAT & | B AT 7 thdol Ueh fachodl TWRT ¢, Sfeeh
g YRATT SAThsia, ETfHE 3TRIT 3R HATTS RURTAT T TSI 31K fGhd el & ATeas WY §| ST dell-Uepfd & 31
% %8 Hell T AGYL! AN AHT STAT & B HedT & ATETH F AR H ATHINIRIY 3R sAlehanart el g2 didl grfard @y
81 39 dell # cilcheadr3il &t sfrad MATAT 3R IR AT &Y =3 & Areaw I gy F7a1 8 9T F7 & Aldheddr qrgs 3R
TRV T HATY $8 T3 ¥ TR 9§ A T ST § | 39 Alhs e 3R dIhfaRara| ST GReT0T 8IdT g B8 el IR
&Y Fikpideh TgaT T Hga Ol Tdilch &| ST Y fAhr AEQRT 3R HieTarsT &5 § gHT| I HodT 39 & Y AHTMIeh W3,
eTfies TR 3R @asiiad &l gerfd) | SUfAT a8 7 $haot WY Ifesh T TR W WRAT Tpfd 6T Tga Y A57qd
FATT 8| 8 oA feiehedl 3R HATATIT HT Hgd FHAT THd Bl §| HIY (T1h HUTarash) 8 =l & AHT W3 gl
wdReadr3il &1 MATE T 3R AT €| 39 YR B8 fAThell U €27 3R o7 AT YR &l edl a9 FTdT & | ST WRATT HATHE
FAT WURT DT Fe1dT fAeAdT & 8 A=) ¥ [AfFd HAT0 dhaedt a1ffies & 78 dfoeh Afde 3R AT Tear ft Y €| 39 U &
H1eAH § AT 7 A1gH, ¢4, ey 3R =17 3R T HT T9R 81T 8| 39 THR $3 Sl FAT51 § Fivepfclad 3R ey (181 37 o1
Hrear il ST &1 3757 & HT F B DAl DT UL 3R AR TR R I Hel & & HoAThR 59 Hofl Y 7 fawa) 3R
MEYFAP T F TRqd IR R & HAT SRIMATE, Fe=ffFT 31R ARpfac FRIHH B8 Hel & TIR-UIR & Tgcaqof yffer i @
g1 U9 YR AIhdhelT 1R WXl & I T 48 ST A &1 &

$8 fIFAHAT UF 31T Fldh SelT3il T fqa<

WRAT el W F ANhST3A] BT HAd Al RIM & Alhdalll fhd & & WA siad, gTffd favarl, Wi iR
AR Tl ol 311HeITH PRl & 381 ¥ ISR 1 B el Uah e 31R Wi ST WoRT & 39S TII-A1T ¥Rd &
fafi=T &1 § 31 olich fIAIh o1l fahfad g &, 511 A9 Aedl, fawraeq 3R Hivplae Hgcd & PR UG &l

1. B8 Aol %3 Rl ASRRATT I Ueh TIA olich bl 8, [5IehT 3¢9 q3ead: AMEYRT 3R HieTarsT &= & ga11| Ig ool
HYS T FATS 5T dTeil widl Fohied ST B &, 59 ailahaaansil 3iR IR Araesl Y HAT3il & =) & Areas § 321far sirar 8| w8
=Y 3 3R ¥ § g1 3R qaARIer &1 sfa AT & [T faar Srar g1 37 =1 S wiarsil gR1 ar 3R W fid & #areas
q UK fhdT STTAT 8. 519 g Hedl Udh hATHS TURT T F9 o ol 8l

2. A fIhoAT AELEAT bl WRd I UG wAichf Aol 8, 5T fahra Aot &5 # g3T| Ig el SaRT AR ST R
AT SATAT 8| T =1 ¥ qdi-qqarstt, Uepfd, faarg IR 3R Aldsiian ¥ 312 fawat & fafad 6T STaT &1 39 el § WTpfde
T 3R SAHAG 3T T faA9 3T 6T S71aT 2|

3. IR fAART- ARAT FIABAT HERTG T ATAT FAldhehell &, 3T I3 €9 ¥ AGRIE & IR SHs1d & ¥ Jafeid gl 39
FAT ¥ Fthe TT W T I ST T ISYfH W O q97C F1a & | aRedt fa= § A1, g7 3R @731 & 7169 & 7199 3Mpfadr 18
STTdT g1 399 Ui, Wl T 3iR ¢fas sfia & €23 321fu 571d €|

4. SRR FATHAT HeTabR) fATHT &1 HRA HT IRURE FHedl B, (57T TR &g 3778 TG 3R AT 8| 39 dedl § U3
R YThfdes TN § I 910 57Td 8| HerdedRl § I, HERRA 3R 9RO wA13i ol A=) & J1eqs 9§ =1far sirar g1

5. gt fRIehedl Ixif<isT 3ST ol Yig wilhirs TORT &, 5 ehT faehr e qRY &1 # g3T| 39 Shodl H $HUS AT 89 W =
1T STd 8| Jafda fI=l ¥ WA s, & 907 33R 37 9R1{0Teh wAT31l i g=1far SiraT &
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S ST T 37TRAT T Aot

8 Tl T TURT T S+ AITELTHT I FRAETA fhdT TAT AT foh b oo E1 T W1 FMTfaeh AT| H hedl ol FRM&Td 3R i fad
A AT TOT ¥ IR gla, U B8 TR 31 7371 off REGR I Fo1a off &1 517 50RfT 7 %8 WaRr & 727 $ft wfeai &
AT €1 31R 1960 ¥ IR & WieTarst ¥ M FAT BT AT RITGAT HY| Tg Teh 0T fFeaerg A1 sTar M gRaR & TR &
HATBRI BT HT 8 hell fGRATS STt Y| 37 TAT MAT 3R Horg1or 1M & ARET01 §, $H TogR & YN T faedR g3 3R
1990 ¥ A& &1 AT I AT X faar Tam| auf &, fA=0eT § 3,000 ¥ 31t dearhRi o UiRiferd faar mar g sieft
IRAR & 3T &) 7 WY 3 aRE & T | 37 T TI5gR TINT &1 3§37 T chdel chedl bl TRFETd AT AT, dfoch TThfdaed
T T F9 T aTeg Yieharsit 3R IRURSE ddh-1ah! ol ITet AT o A7)

%3 Sl T T TR HATAT AT, SATAT HoAT0751 SRM 7 3F TR0 R ITeGH & AeTar 37 9 1 ) %8 o=l 7 i
HAT [F THAT| AT, TgMRA, ST AT 14T 3R T8 A foh Gard T darf-al 3R gt ol Y 2mfiet fopar mam, 5 3 I
37feich AT GRAPT & feIT 3Thye &7 Y|

freaf

8 el ASTRIT T AIhED(d, EMfH ITRAT 3R HATHD RT3 U ST g8 8| T€ DAl 7 hao] [AAhedl I ¥ ¢ dfech oliehsiia
A e Tfd 3R TR &7 Uefics t 8| 39 YR B8 el faThall Ueh Ayl 3R 3o eRIeR &, 5 Tfera iR fasfaad
BT A TS §| TG HdoT (Dol T8l dfewh U STdd HATHS WURT & 5T 7, Tifid 3R HaAT & A6 § Alehsiiad Bl
37T AT 8| TAD Flchehedl 3797 &5 I AP fd. WRTAHT 3R AT ST &l qRIfdl g1 TTpfdd TN § a4 B FUs W
FATER gRT A HI AT ¢ Tt R 39 ST Y AT gga Hierarst & Biar it iRaR gR feemard 7 vd g4 9918
%3 fndl & AT A B ARG & T3 8139 dcb § o711 g% 2| J&l b a1 g5 %3 UfeT &IRI A5ehiy hraferal # ol g8 2
i

. https://rooftopapp.com/art-wiki/phad
. https://www.storyltd.com/collection.aspx?eid=3702

. https://www.trulytribal.in/post/history-of-phad-art

. https://www.artisera.com/blogs/expressions/phad-paintings-of-rajasthan"®g IRIT &l Ueh Hgd Wik el

. https://hindi.livehistoryindia.com/story/living-history/rajasthan-phad/STdT S112fT Ggr FHIST &l A= o IR 68 (fAAdHaT), 3H1dT TRG E-
ISSN:2582-2160 (www.ijfmr.com)
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