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Abstract

In the present era, information and communication technology has impacted almost all aspects of life. Its influence is not
limited to economic or social changes but is also playing a significant role in the dissemination of cultural heritage, traditional
knowledge, and folk arts. Indian tribal art, which for years has symbolized the religious beliefs, connection with nature, family
traditions, and community experiences of tribal societies, is now gaining widespread recognition globally due to digital media.
This research analyzes how tribal art is gaining international recognition and wider reach through social media platforms,
internet-based marketplaces, and online cultural portals.

Digital media has provided tribal artists with the opportunity to present their art to the world, transcending geographical
boundaries. Images of artworks, short films, glimpses of the art-making process, and personal experiences of the artists
shared on social media platforms create an emotional connection with the audience. This process not only increases art
sales but also generates respect and curiosity among viewers towards the art and the community. This reduces the artists'
dependence on intermediaries, leading to greater transparency and independence in their income.

Following the COVID-19 pandemic, rural and tribal artists began using digital media more extensively. Many tribal painters,
weavers, pottery makers, bamboo craftspeople, and folk artists posted their work on social media platforms, attracting buyers
from both within India and abroad. Several news portals and cultural websites have published detailed reports on this
transformation, clearly demonstrating that digital access has significantly increased artists’ income. For example, the art of
the Gond, Warli, and Meena communities has gained recognition outside India, and many artworks have reached international
markets.

Various digital promotion strategies, such as presenting images attractively, regularly sharing content, telling stories related
to the art, and establishing direct communication with the audience, have made the dissemination of art simpler and more
effective. In addition, several government-run schemes and tribal development organizations are also proving helpful in
connecting artists with online training, digital payment systems, and internet-based marketplaces.

In essence, this research clearly demonstrates that digital media is not merely a tool for selling art, but also strengthens
cultural preservation, economic empowerment, social identity, and the continuity of traditional knowledge. Through digital
technology, tribal art is now reaching every corner of the world and earning widespread respect for its unique style,
symbolism, and cultural depth. Thus, the digital world is ushering in a new era for tribal art, where tradition and modernity
are coming together to create a powerful bridge for the preservation and dissemination of culture.

ELRIRERE AT HYTOT AhriTeh A ST & T T 851 T THTfd T €| BT THTT chaol 3Tffeh T ATATfIh IREd
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fefsieet Arega) 7 3fEa FATHRY S WMot FATHT F W STHL 39T el I 429 & THET YFd A DT HIE YT fham
21 |3 Wl 9= HIST &Y ST aTed) [ Y TR, oY TeAfI, BT (AT BT FToifhdl, TAT HeATHRI & AfhITd I
=il & T U IgATHS e RITTd &1 T UThAT 7 chdel el o fachl &l Il & dfoch qRfehl A 39 Fell IR TS &
9fd T 3R 57397 Y 360 AT 81 399 hoAThR] I faaiferdl I R Ig &Y 3aRghdr &F g1 STTdT 80 {5199 39! 3 |
qREfRIAT qAT Td=ar 37T 81

PIfgs AEHRY & d18 AT 3R ST HeThRI 7 fSf5eet qreqi ST 3Afed YT [F fhdl| e ATl AR, FH,
fRITIHRY, §1 fRIFTHR 3R dlh fTFHRI A 3797 Sl HI TS Hal W STl 3¢ 320.faqRr @ WASR AT o)
AR GIEe] AR Fivpfdeh daaTsel 7 59 URad R favqd RUId yqd &1 ¢ 578 Ig T g3 S f3i5ieet ugd A FofldpR]
T A H IeoE1g Gig I g 33TER0T & ¥ AV M8, aReAl, TAT HIOM, HHITAT T Hedl Bl 32 & dTex HT Ig=1 (Heil 3R $3
ATl faQRul deb TgHi|
fef5Teet Y=k &l 3k IOHITaAT S fsil T 31Tehdieh &9 o AT AfFd G A AU QTSI HAT, oAl J 5[ST HeTT FdTT
AT AT F TegeT AATS RATUA AT 7 edl o TR DI A IR FHTHT TN §| 38 AT & AR gRT HATToid g IISTATE 3R
mmwmwmmmmmwmwm HTETRA 913K ¥ 5184 9 4 g
I
IR ¥ # Jg MY T AT & o fSfEeet ATEqH hdel el 997 &I W18 Tal & dfoth dg AP fddh AT, 37 FRrfthao,
AT Tga™ 3R IRIRSE A9 I FRaar & ff 751 e a1 2| f&fsied daiic & Areqd & 3feard) el 3175 faa &
I dh Tgd &1 & 3R 371 fafre Aefl Tfihreehdl dAT Akl TeT8 & HRUT ATYh FHT T5d HL @l 8| 39 THhRT
fefSiee HHR ST el & iU Teh 7T I YA o &T 8T STl GYURT 3R 3TEfAerdT fieTd ¥ o W& 3R JHR &l
F2rh Uq Affd R Bl
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9R=J (Introduction)

URd Uh §g.Hepldd TgiTiT 3R g . WRITA 32T ¢, 518l Tedeh &5 AR FHI T 379 e edl. WY, sfia.a=i 3R
iepfad TSI §| 3 Tadh 1 MfEaRY el YR Fikaplaeh ERIER T 31cdd I319 3R YA §9 8| 327 & fafi=1 st
TSN 9 M8, i, aRetl, FaTe, #o, 311fe 3797 5fiaH, faRam, Yefd adr Jfaal & JT- 6T, gA14e, 3dfaar 3R gdial &
ATeT F fifea A 31fiierh XA AT §| AIIRA ST Shaet WigdaTer &7 faw T afceh I8 TSI I 31TdRes T3, AreTis
AT, o H AR, GTfieh 3T 3R qAfd=oT & 1Y 34 el Hael &l Sdd eedrdsl o

W] €AY dh Ig el Joqd: RITF HATHT, TTAor A, 3io=ariRes Fe=ifFal a1 wfed wieil do & @fFd WL s IR
SHARITU Gt 37EMRA STIR qT faaferdl & HROT AR FATHRI B 3fd Hod Tga 3R UTed! ddb TA&T Igd 91w el &
Tt fY| HE IR HATHR YT HfddT o IAfa o U 37757 8d A 3R 3T AT bl ATIR FRA Tt d1d & AT 37f8h AT
A5 d A A| 3 YHR FodT BT FHR A @M 3R FATHRI T 31 h fRifd ff fRR 7€) 8 urd)

3 g8 ¥ 579 fSfect T 7 YR FATST § Y92l fhaT a1 FI90T T Yhfd ¥ A19d IRkad= 31a1| AleTsel 3MeTRd HaTg, a3
geie, UMTfich 19, Aifeat el fef5iee Jird yor 3R 3{HeTe IR 519 a1eMt A a9 & T &7 & JIfad f6haT| I8
IRET AT ST & T MY Teh 31 g G311 Nfeh SHA HoATehRT 371X G2fehl & ol T 3(aR A 3T 3R el T THR WMfeich
HATHAT F TR qg o71| fSi57eet ATeasi 7 HoAlbRI Dl Tl TSI bl fob I 9 AT DI Fad THGd DY | 37T DAl IdTt, AT
o 77 Y 3R WY WAERT ¥ HA1E R G|

ARy 9 9 37T dhetT & G & fSf5Tee wregHi A sn[aqd aRkadH fohv| 8ol STET 3fear ShelThR dhaed R IR, TRBRY
YAl a1 T8 gfHer Fipfde RHI R TR, 31157 9 I3 d@d1, faf5eet Oda) adr i a1RI & 91689 § fad &
fopdt oY fedt 3 AiY3[g QRIpT dch Ugd Aehd &1 ATGarel helTehRY gRT A 2, TS, cThel el €T T, Y fAed, 1 fIeq
AT AR H et F 376 TR IS 32T & ST T & 39as &Y R ¢l 350 IR 7 F Hadl Sl &l 43 IgaTd o dfech
FHATHRI & Mg | U 377 13 31 37fA Tad=d1, dfaeh ddaTg, 3R IR de erfaad|

AT Wi S o 3TaTRa SRl 9181 X aTel 94, diSaT 3TeTRa 54, @R HQl 79 31fed A A1fearil HeATdR! & 379+
AT I ERATHD ST A YA e ol AT 3R THTAT 7GR fGTT| eIl R 3797 HIRI T Tdeh =ROTAfRAT, T T JINT, ITA0N
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&1 fFATAT FT Fefit & 31 Y g=fT ah TEAT I R §| 3 THR HeAT BT 39T Haol I%g d HAd A&l I 7T dfcep AT
feRaT T M 0T 39 7| 399 GRiT # el & Ui 31faes TweT 3R 9T dar 8|

3 1T d9T8el 3R FexAe 3MLTRA IR 7 AR el I FIFRIT AR SraT Y& fohaT| 3es T Jevmse 398 8
S HaeT EXATRNed 3R STAATAT Fedl W HiEd & STaT SelldR T 37YT JTAT FATHR 3797 31E TG X Gohd 8| 39 FIRITH
FeAT BT o TRERAT T & 3R FATdRY &l fadifeidl = R 98 @1 ugdn| fefsie yirar & gfaart it 39 ufear & aa
FATdT ]

FHTf5ieh 74 3R 9HT3CT FT Ueh 98T 1T Ig T & 1o 3817 1T el o 376834, MY 31K Fikpfdd HdTg ol 78 = 41 &
fafi= farafdareray, e FRIM, ST IRYGT 3R Fivpfdd a1 A fafsiest A1eaq W 39T A HT IGGNT R SFTAATAI
Hedl T fafre Aferal, sfaerd G&07 3R TS IRAdAT R U 376994 374 fohT &| BT, Medharst 3R &er IfF i & 31a
37fees AT 3STEROT 3R HeAThRI & TI&T 34 f3f5iee A1ead R 3qeTe g

fefSiee aregat & HRUT 3fear dedm & faeent ¥ o 92) Wigfa el &1 3Ma faeft werr. I JuEs 3R wivpfae TRt
YRART 37fEarl delm ¥ iIfad & 3R O FmIfsies 74l a1 dqdTgel & ATeqd ¥ HY HAldR ¥ W96 RITUd o & ¢ | 399
FATHRI I 37TfIS T & LAY AT Tgar #f el & FF FATHRI DI fae2nf #§ FRIATY, Jeif-T 3R Gipfas
TG HRIGHAT H HTT @A FT 3R FAT 2

G 91 & I8 il 9 1o fBf5iee 99R 7 98 gAtfadr Wt 3aa= &I € 519 3gfad Frdl, F7 H1Hd W Hal 994 &7 qarq, f&feed
HIA BT HH 3R g dh HFAM Ugd| 37 W Y&l DT FHSHT 3R T [GHd HAT HTGTh § dlfch ATfGardy hedl
fefsiee Areaw # GRferd 3R 5 ¥9 4§ 377 9¢ I |

Y ¥9 ¥ f2f5iea dadia fearil Fal & (v Hdet U JaR 79 g1 dIfcth Tiapide JATTROT & A1e9q 99 gl 8| 397
FHATHRI I T8 ATETH, T IgIM AR 7T TR G fhU & | TRT 3R AT o 39 G # MG dhedl 379 faRd & AiEpfdad
e # U HEa Yol RITH 947 8T 8| Ig M. G 3T YfehdT T T8 316879 H o f3f5reet Aread 4 feard el & J4R,
TReT, 3T o 3R dfass geam ¥ forfae fffeT T R &l

YOI Ud I8YfA (Motivation & Background)

HTFEATHT el YR T HiFHfdeh ATHT 3R WIRATT AT T AT HEd YOl &1 g| I€ el hael AT ANIAfh BT F9 g,
Ffedh ST1aA, Ufd, 3R, e, AHTIE SIaRIT 3R ATMCId WFRAdT & 5i1dd q&drdsT HY g ¥Rd & fafqe ssfaal # arg
ST aTe HAT— e, e, FATA, TReAT, WRT, DI, HUM, FleT, Aldhd, ST 3R 3ME 377 GYERT & fRRd—gIRI auf &
Hikepldeh JaTg T TROTH 8| TR YR FA15T 7 d511 A U IR, g 0T, AT5TR ATETRA 5fia, AR ATefeh AregqH ) & faearR
& 19 37 HeAT-FUI I a8 A 3R VI oid 0T dh g {7et1, 5196 7 Idaq ¥ | J&1 ag ¥a Ron g, 5 sfeardt
AT o HETT HR TR & F27 I AR 3feieh ageaqef a1 fam|

I GAFI & IR HeAT BT g FAAAT T ATWAT HIAT TSI TRYRED HAr3il ol &R-e6R TATT g7, a1 et &7 3717
FTHRT I 3R TS BT, ST 3R e HHTEAT T &R0T, 3R 3 reAar| 34 yRIRAITTAT # I8 3MRiT g o it fh
i T Y& 39 hef1-E41 ol GR&d gl fohaT T, T 3779 aTedt fifedt 39 GiNdide eRIeX & dfd g1 sTeiT| ag T 39 o],
M3, fRr&Teh! 3R HiEhlae HRITHT & felT RO & TR &1, 5T ATTEATHT hedT Y faRId ol GAsTifad AT 9red d|

T & AT U 3R AEAYOT Tgof SURD AT AT ST ol el favdR| fef5ieet ATemi ol IUTeErdT, $eIc &l ATTD Tg<d
3R GEfsTe #4f H AT A ST 3R FATGRI & (AU 3R[AY 37T IS 6| 37 &3 #, 5Tar gRagd &r a1t ff, gt
SISIRY deh Ugd ahfo oft, gl WY fefsrect qreani 7 7 fam¥ @ier & Al SATHR, 51 Tgel hael RITT AeAl, T TR
ITANSTAY T ERGHRT &b dh A A, 319 fGaR & =il § Y 3 &) 34 IRadT:Me TReT 7 39 Ty & 31eg9 3R
M T YR fopa|

IS & Ueh A qof 41T a8 WY 2 o fafSieet o dhdet YT |1 A ol |14 78 g, Ifech 3151 9 UgdT, 31fdd FRrfthaor
3R iGpfdeh URETUT & ATEAH 99 g ¢ | Mieard &edl, 59 Ffl “Fihaatr”, “Geddhell” AT “UTHI0T WORT” g Hifad 3t 3§
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AT 57T AT, f3f3ieet Areasl 4 398 dfdsh derl-gaf $1 6T 941 f3aT| 39 gRafdd efSehior 7 §a1sT # 3fardl Hell & o I
9 R fmaT| 7 haet 321 H, dfech faqel # WY yRa &Y ST Her3il o ufd F=mm 3R S 981

IROT T Ueh 3R AEwIY0l Uge] FATHRI & Siad § 38T 8| fUddR AfEar eThR 311fdd F7 & HHIR A A a1 9
Hel I Fdol fTATH PT HATEAH e, Tfoch HTENTIRT BT YR A AT & | ifch oid F97 deh 3¢ 3fd o, I15TR dcb Igd A1
HAT 1 Iga Tl e aredt ft| fefFeat Aremnt & SRoT 39 AT ¥ GUR g37 &) 3 FoTaR! A FeT i 79 37 3797 fa,
Fqich, 1R I, diche AT &g H1 a¥qU ff5iee Fai W AT Y, a1 3% Igol el Afeeh YT AR HI-37320 9T gU| 3899
HATHRI # HTATGE R IR0 BT HIR 37|

G HIY-HTY Mahdi3l 3R fRienfael & fov +ff I8 fTvg R §77| 3T Sedm & fafsiest TR Haot 3nfdd ger § 78T,
Uil e, el 3fagM, AT TRAd 3R GIR &1 7 TTa13i I Y 371 | 39 YR I8 favg qrfsies faem, ferd
HAT, AR, STAHAR 3R TPl deh T 514 3 &3] & (v rcdd T 81 M| I8fH § I8 STeahar H 2o & fh
ST FATST DI 51134, FAH TS AR fAfGerdT ol T o 1 7189 Bl 21 fofsiest dal R aadr HaTe, Iait, delTdRi T ST,
3R HeAT 6T AT A 3 AT A 3R 37feF TS g H |

IS &l Uah 3R 3MYR I Y B 1 3fTaril il &1 Ifaeh TR W IR YR T Fikhide Geifd & Wt 957qd aar gl 59
YR $T el fGTHR A ATST 8IdT 8, a1 AR TR R YR I G ddh IgdT DI eadl (aid! o] Tg had U hell-§9 &l
YOR A8, dfoch Teh UEpld, U WS, 3R 3GHT Aifcics Wi &1 G719 T 8| fEfSieet drea) 4 39 2 # 98 3799 faur s fava
¥ 99 =fth WY YR 3feardt dert & TN, Tofiapl, fagent 3iR sfaa-2eft & aRkfdd g 9|

FE WHRT R IR-AXHRT GRITHT A Y f3f57eat #at & A1eaw | 3feard) det & wRer0r 3R fTamy & S G [F $1| Fiepfas
HATY, AR ATl § Heferd Wrat, Har IRvST 3R $B AetfTe TRi=1 A f3f5ed GUg, s i, der ufremr 3R
FHATHRY BT ST Bl Hhfead B 51 S J[F fhU| Ig T FATHRI 3R 32fH & &g g &1 Frf IR R 2l

RO & Ig g ot :1fFet AT o f&fSree Areas 311 areft fifeal & fAT AT &1 W8 99 ¥ahd 8| 8 IR MfEarRf el dhdol ARk
WRRT R 37TRA 8T &, Hrad fafaat, &1, ufie 3R Far-aa N o N gxaiafka g1 300 g afe a7 WRisi &7 fBfFes
SXATAFNHOT Tl 8T, aY Ig A eR-8R oo &1 Fava1 AT| f3f5eet €9 & w@xfera ard) 1wy & Ma1fdy, deraRy 3R fqenfray
& foT0 3rcda 3wanft g g1

BT T ef A 3T ST aY 3NfETRA el T f&f5Teet TR Ueh TiReplde TRad Y Ufhar & I8 TRad hdol dell Y Yefid
Y BT ATEGH TET d3o1d], dioch DT R 3R AT & 1< Haell BT 78 SARSAT HdT 8| 3d SR hae] SAPI deh Igd el T,
Ffeeh 22feh T HATHRT Y TEpld, TWRT 3R g & IR F 31feh Fde=fieT 3R TTES &) B & T8 S1-aBT HaTE Aivpfddh
FHS P R TR 4141 &

T F9 ¥ IR0 3R IBYF 39 927 IR MATRA & 5 NI el A AT T 37HS eRTEX | 39 Sfifad Raer, gemr 3R
75 Nl dch TgamT 3TaT 8| fEf5ieet ATeqHY 3 3 3§39 I [ S & foiU 7T 37aER I hU &| AT el 3R
RO AT 6T I HTH U W HITST T 707 3 38T &, 5781 3T hodm HA137T & IR, Ygre’ 3R 577adt ¥ Ahetan faa &
WHM T 7T AR T, AT 3R FHaeh TeXg & 61 9T & 2

3[THYT 9gfd (Research Approach & Methodology)

39 AT o oIV TONST (Qualitative) 33X AT (Quantitative) 341 fafadl T 3TART fomaT 1T &

YTIfH 3eT |id (Primary Data Sources):

39 QMY & U o 3T &l Hehod q3Ad: f3f5Teet Areaml & Sacied 3R faeivor & fhar 71| Y FT 3837 g FHHT AT fah
Aarer AT 3R IqwTgel & AT A AT el BT THR 8 THR 8 8T & 3R 390 FeAThRI Y /1l 3R 311ffes fRafa
W 3T TG 2T &

TR YTATAS 3eT Hd 59 YR I

féfsieet wichIH 31daileh (Observation of Digital Platforms)
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T, e, Jogd, TSHT (Etsy), 3R “Tribes India” 519 3{HaTs #aT W IR el & Ydfed U7, T AT Sdel I
foRT TRIT| U g AHSTT AT foh FeAThR 3797 3T bl hdl THId I 86U 1. 4T €7 UF WIS 0T 3791 80 3R g=fet
&1 yfaferar frd YR gidl g

AT AT fG3AYOT (Analysis of Online Campaigns):

ol 4 auf & IeTe 770 Y9 f3f5iee 3taml S — #Vocal For Local, #Hand made In India, 3R #Tribal Art For World &7
faeiyor fomam 17| 39 3HATAY 7 e ST & fBf5eet 3ufRIfT 3R 3TIHT 51819 & de A Aeaqul et fg)

g I 3T 37599 (E-commerce Data Study): Etsy, Amazon, Karigar 3{R Government E-Marketplace (GeM) 3%/ Tiehi=i TR
3qTe] faehl 3iTcheT, 3ATQT T AT 3R 3WHTHT THTeM (reviews) FT 3TETAA R Ig Todich (T T b fohel YHR FI SHITAT
FeATt f3fsee ATegHl W S AT &l

37T YA 3R &It FeYa (Virtual Exhibitions & Art Festivals):

3TeTTSA AATSTa Ye=ifal s “Tribal Craft Bazaar Online” 3R “Digital Art India Fair” @7 3/dciidhd < Ig faeiyoT fohar mam
foh fafSTeet YeRif il ¥ FATERY T AR g2fdl & sisdY 8]

fgdIaas 32T | (Secondary Data Sources):

39 N T Agifae 3R AT 3R yem & & AT A= faawy fgdias Qat &1 3w fear mam| g |at 3 snfeard
FHATC {25t AT 3R Fivpldd FRAfthaxvl & TRYET &I Tig faT|

TR R 3R AifaTa S¥a1ast (Government Reports and Policy Documents):

YRAd R & ST dRE HATTT (Ministry of Tribal Affairs) 3R TRIFED gRT Y&hIf2rd RaYef & 51 “Digital Empowerment of
Tribal Artisans” (2022) 3R “Van Dhan Yojana Report” (2023) — & =iifatra T 3iR 3iTdhs U fhv U]

Q&1fOr 2Me Ud 5T+feT @G (Academic Research and Journal Articles): /ndian Journal of Cultural Studies, Art & Society Review,
3R Global Media Journal % FeaTfRId e 3T ¥ fafsieet MfSATU Gpfd IR SR & ddel o1 gifae efehior fHar|
RO U4 faRevoT (Results and Analysis)

CICIECRCIC]

fefsTect ATeqdl 7 3EaRi SeThRI I ARG 3R Tgar § §| Tgol ST 37ehT H1d faitferal & ATeqd | foehdT AT 379 9 MY
IR § TG X @ &l 3UY 37 HATGRATE R FH13T # G=I1 61 181 7 i g2 8

i yuTe

AT AIHICT o HTEAH § 3717 # 3AT 40% dd Jfg 35f Y TS| Etsy 3iR Tribes India S THH  HATHRI I HARTET
EIGRY dh U Aefl| &3 AfET FeAThRI 7 YT HAATST 18 RATYT fohaTe 5y i srerfniReT Hia g3l

Hitplad g1

fefsieat MfeaT 7 WRATd f$318AT AR FEIAT HT dfdh TR W UEANT| Ig Hi¥pideh HATG T ATEAH I AT §T 5@l fafi=
320 & &1 37 131 BT HETHT 3R TdIBIHSBAT I FHST IR 7

Fo¥T Srfacadl T HHIT fEfSet ATeRaT ST 3HTaT 3R UTITE 37aW1E S FRSG 3719 f W[RF AT €| ETAIfhT H8 NGO 3R
AR TRITE 39 3T H FfRIET0T HRIHH ToT &l &

==t (Discussion)

fefsica e 7 “ff5iea SHITH]” & aTaTaReT IR fdT ¢ sTar AT 3R 3fEare HatteR T dfad STHTHI3 & J1T e
& TR TR 38 Gohd g| Ig Ueh AT AQIIR (Social Innovation) & 3ch¥ 35TEX0T &

1 &Y, WAt AT R ST 3emRd fazATaa" (Storytelling Advertisement) A 3THITHIAT & HTGATHS ST &l HTgd fhdT &
HATDR AT WEPId, TR 3R 5fia & 3PHal DT ATST A §U T haed 3cq1G o< &, Sfoeh Ueb fa=IR 3R AEBId T TR B
gl

gTeTifeh, 39 UfehdT # Ig Y 3T 7T o B iR 9T Hifcidhal WA o1l § dlfch d d15TR I AT & ATAR el § IRadT HY
T2 | ST Hivpfdch HEOT AR ATTHIIDHAT & 1 AT S9TT [GAT TS g
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fpe ud Wi

f5fSieet WehiH 7 3feart dheT Y RITNT P13 A FhTeTa 927 Yoo W AU i T & T8 IRadH dhaet 3fle 3-fd
T TEY, Tfoeh ikpfaeh GaTE 3R MR & TIogR T T Telieh B

Hrret HifsAT $. A 3R daTse! & ATEAH A 39 ATARN FATHR 7 el 391 Hhedl 99 e 2U dfodh 39T HeT=3r 3R Tgar
Y 31T & AT 9 R B fEfeet Ao 3 3= 3fRae AMTRe o 9 & ®Tfd fohar 1

ufasg & I AXHR 757 & 3R ThrTch! HRIT fHeTehr FfRIEUTU fSf5eed H1eRdT 3R fT90TT HErgdr I 3R F37gd X d ¥IRd
HI IR HATU a9 TPl de TRET H Teh FRAh WITH YTl X Fhall g
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